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Welcome 
Letters



Dear Conference Delegates,

 From wherever you’ve come, and in whichever way you are participating, welcome to the Eighteen 
Arts in Society Conference entitled New Aesthetic Expressions: The Social Role of Art 

I am grateful to all of you for sharing your work at this conference. 

I am grateful to Dr Pilar Irala-Hortal, Professor and Researcher, who hosted the conference last year at Universidad San
Jorge, Zaragoza, Spain. Unfortunately, I could not attend then because I was sick with a long covid. Vulnerability is at
the core of our living experience. I realized how important is meeting in person and sharing the experience of a
congress thru formal but also informal conversations. I am looking forward to this year conference in order to catch up
with many of you and to meet new members. 

I particularly want to thank our hosts, Marcin Galent and Kinga Anna Gadja, both from the Institute for European
Studies at Jagiellonian University, 

The theme of the conference is particularly significant at a time of vulnerability and crisis. The ecological, political and
economic challenges we face have an extraordinary impact on aesthetics and can reconfigure the very status of art.
What role can the artist play in a society in crisis? How can art help to express its specificity while remaining involved in
the life-threatening phenomena of society? 

I would like to thank Philip Kalantzis-Cope and Tamsyn Gilbert from the bottom of my heart for their trust and
friendship. It is particularly pleasant to work in such a friendly and international context. 

I thank our partners and colleagues at Common Ground who have helped organize and produce this meeting with
great dedication and expertise. 

Warm Regards, 

Barbara 
Senior Lecturer, School of the Arts of the Sorbonne, 
Institut Acte, Laboratoire du Geste, Paris, France
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Dear Conference Delegates,

A very warm welcome to the Eighteenth International Conference on the Arts in Society entitled New Aesthetic
Expressions. The Social Role of Art. It is a true pleasure to welcome you all, no matter our locations. I strongly believe
we would be able to join together and recreate the true spirit of academia.

In the coming days I hope to have the honour of meeting you, etiher via our digital platform or in person, in the exciting
scenery of the historic city of Krakow, Poland. I would like to extend a very sincere thank you to our patrons: Professor
Pawel Laidler, the Dean of the Faculty of the International and Political Studies and Professor Krzysztof Koźbiał, the
Director of the Institute of European Studies of the Jagiellonian University. Many thanks also to the co-chairs of the
local conference committee Professor Kinga Gajda and Dr. Katarzyna Jagodzinska. 

We are meeting in a place with a special Genius loci. Krakow is a city where the links between art and society have
always been exceptionally close, deep and tangible. In the second half of the 19th century and at the beginning of the
20th century, Poland was under the occupation of three empires, which controlled almost all state institutions and
apparatuses. Free and autonomous art has become the only form of expression of national identity, social criticism and
modern ideologies of a good society.

The legacy of creativity of that time is still present in contemporary Polish culture and art. Polish history is seen in the
pictures painted at that time in Krakow, Polish disputes about the shape of society are conducted in the language
written down by contemporary playwrights, today's aesthetic forms of contestation and transgression those times
members of the bohemian cicrles as their role models.
During the Renaissance, the Jagiellonian University was famous for teaching magic here. Numerous alchemists from all
over the world tried to create something valuable out of nothing. Artists resemble, in away, those alchemists. They are
not infrequantly inspired by the mundane social world they live in, often treating this world as both the material and the
goal of their creativity. Their strength lies in the fact that they do what the alchemists failed to do, i.e. creating valuable
things from immersion in everyday life.

I deeply believe that you will find here a hospitable and friendly place where the alchemy of the intellectual symposium
will be fully realized thanks to you, dear Delegates. I believe that during these three days, we will be able to look at the
worlds of art and society with a new light, and the lectures, discussions and presentations will inspire us all to deepen
our self-reflection and self-understanding.

Most cordially,

Dr. Marcin Galent
Chair of Local Conference Committee
Institute of European Studies
Jagiellonian University
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Arts in Society
Research Network



Founded in 2000, the Arts in Society Research Network offers an
interdisciplinary forum for discussion of the role of the arts in society. It is a place
for critical engagement, examination and experimentation, developing ideas that
connect the arts to their contexts in the world – on stage, in studios and
theaters, in classrooms, in museums and galleries, on the streets and in
communities.

At the widest scope, sites of artistic production, consumption and display – where art “lives” – are constantly being
contested by forces of media, culture, and commerce. These various forms of contestation cause re-arrangement, giving
rise to new art forms, media and venues, from the street to the Internet. To what extent do old forms and new forms
merge, replace or challenge one another? In what ways do the various sites of reception and display affect sites of
production – from the artist’s studio to the community hall? Is there such a thing as interdisciplinarity? And how do artistic
media work with and interpret cultural flows and institutionalized spaces?

Then comes the concern for knowledge and pedagogy. As we live in increasingly visual cultures, forms of media and
medium intersect with a kind of ‘crisis of information’ that overloads everyday life. The classical, or standard, classifications
of artforms by their architypes, forms and mediums are called into question by this historical experience. Thus, how we
make meaning from theses vectors of media, medium, and society, undergo various processes of transformation. We
need to interrogate arts histories, theories, paradigms and frameworks for critical analysis. To what extent do we need to
develop new creative tools and research approaches to redefine classical disciplinary classifications? What does it mean
to teach and learn through and about the arts?

We want to also consider how cultural institutions, such as museums and galleries, play a role in the larger projects of
community formation, nation-building and global politics. Artists and the arts themselves sometimes referred to as ’cultural
ambassadors’. Such a terms raise issues of political relevance and call into question related concerns of value neutrality,
and the deployment of art forms and practices to signal or help to engage social and political conflict at local, regional and
global levels. In what way does an implicit scope of ethical concern frame art practices? What is the nature of art, the
artist, and artworlds as political actors? How does art shape cultural, community and national policy? What, finally, is the
role of art in society at an institutional level?

Art worlds have centered power in the scattered heteronomy different kinds of art practices. There can be a tendency to
“look in”. But there is also a demand for the arts to “look to” society; be within society. To address social, political, and
community agendas in the arts. This is as issue not only for from and content. But of who we speak to as artists, teachers
and researchers: the audience. ‘Which publics’ are represented or included? Who are the players, the gatekeepers, and to
what extent do our mainstream institutions reinforce or reflect the hierarchies of art world structures and opportunities for
artists? How do artists and cultural workers reconcile their projects with profit as measures of success? What are the
structural constraints that create and perpetuate power in art worlds? How do shifting contexts create and redefine
audiences and audience participation?

Scope & Concerns

artsinsociety.com/about/scope-concerns
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The Eighteenth
International Conference 
on the Arts in Society



2006 - The University of Edinburgh, Edinburgh, Scotland
2007 - University of Kassel, Kassel, Germany
2008 - Birmingham Institute of Art and Design, Birmingham, UK
2009 - Istituto Veneto di Scienze, Lettere ed Arti, Venice, Italy
2010 - Sydney College of the Arts, University of Sydney, Sydney, Australia
2011 - Berlin-Brandenburg Academy of Sciences and Humanities, Berlin, Germany
2012 - Art and Design Academy, John Moores University, Liverpool, UK
2013 - Eötvös Loránd University, Budapest, Hungary
2014 - Sapienza University of Rome, Rome, Italy
2015 - Imperial College, London, UK
2016 - University of California, Los Angeles, USA
2017 - The American University of Paris, Paris, France
2018 - Emily Carr University of Art + Design, Vancouver, Canada
2019 - Polytechnic Institute of Lisbon, Lisbon, Portugal
2020 - NUI Galway, Galway, Ireland (Virtual)
2021- The University of Western Australia, Perth, Australia (Virtual)
2022- San Jorge University, Zaragoza, Spain

Founded in 2000, the Arts in Society Research Network offers an
interdisciplinary forum for discussion of the role of the arts in society. It is a
place for critical engagement, examination and experimentation, developing
ideas that connect the arts to their contexts in the world – on stage, in studios
and theaters, in classrooms, in museums and galleries, on the streets and in
communities. As a Research Network, we are defined by our scope and
concerns and motivated to build strategies for action framed by our shared
themes and tensions

Past Events

Our History
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Network Partners

The Arts in Society Research Network is thankful for the contributions and
support of the following organizations.

https://artsinsociety.com/about/our-partners

16



New Aesthetic Expressions: The Social Role of Art

The practice, actors, and objects of art do not exist in a sociological vacuum. Each element draws its forms and
content from symbolic resources, accumulated and transmitted through generations, reflecting specific contextual
power relations within societies. Artistic creation also adds new meanings to such resources, thus acquiring the ability
to transform social relations. Sometimes it is a message and an appeal obvious in its unambiguity, like the famous
painting Liberty Leading the People by Delacroix or Revolutionary Etude by Frederic Chopin. In other cases, its work
and activity take on a capillary character, as described by Michael Foucault. The arts' social nature is sometimes
challenging to identify. Because of this, it creates and reflects social moods and emotions in a more ephemeral and
elusive way, penetrating and taking root in the interstices of social structures, where, like a drop of water, it drills new
channels for new aesthetic expressions and the realization of social needs. In these interstices, the power of symbols
meets the symbols of power. Their fusions and transfusions rearrange the figures in a continuous dance of social
existence. Thanks to these figures, it is possible to follow social values and hierarchies reflected in architecture, music,
painting, literature, film, or everyday art such as fashion, advertisement, street, and applied art.

Let us meet in Krakow, the city symbol in itself, where art has been entangled in many forms of national, political, and
ideological struggles for centuries.

2023 Special Focus
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Local Conference Committee

Marcin Galent
Assistant Professor, Institute for European Studies, Jagiellonian University, Kraków,
Poland

Marcin Galent is assistant professor at the Institute of European Studies at the
Jagiellonian University in Krakow, Poland. He has studied and done research at
places including: London School of Economics and Political Science, University
of Oxford, and University of Cambridge, UK; University of Leuven, Belgium; Peter
Pazmany University, Hungary; and University of Osaka, Japan. He holds a PhD in
sociology from Jagiellonian University and teaches courses on European welfare
state, migration, citizenship and multiculturalism, European civilization, and
European cultural identities. His current research focuses on the interrelationship
between cultural, economic, social, and political processes in the European
Union. He is mainly interested in heterodox interpretations of regional
integrations and in eurocritical strands in the current social thought. He is co-
author of the books Migration and Europeanisation and Changing identities and
values among Polish pendulum migrants and their Belgian employers (Krakow:
ZW Nomos, 2009), and he is co-editor of the book Visions and Revisions of
Europe (Gottingen: Gottingen University Press, 2019). He co-coordinated
Erasmus Mundus Master of Excellence “Euroculture: Society, Politics and Culture
in a Global Context,” an accredited interdisciplinary, international master's degree
in the field of European Studies offered by a consortium of eight European
universities and four non-European universities. He is also a member of the
Commission on Threats to Civilisation of the Polish Academy of Arts and
Sciences in Krakow, Poland.

Kinga Anna Gajda
Professor and Researcher, Universidad San Jorge, Zaragoza, Spain

Kinga Anna Gajda is an associate professor in the Institute for European Studies
at the Jagiellonian University. She graduated in Theatre Studies and Gender
Studies, holds a degree in Literature Studies and habilitation in Cultural Studies.
She conducts her research on the issue of cultural education, heritage, memory,
intercultural communication, and intercultural competencies. She cooperates
with various NGOs and educational institutions. She authored two monographs:
Contemporary Medea - the consideration on the category the women as the
other and Educational role of the museum.
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Plenary Speakers

"Arte de acción vs estereotipos: el trabajo de Yolanda Domínguez" (in Spanish)

Doctora en Historia del Arte y Musicología (2004), y Doctora en Comunicación
(2020). Dirije el Archivo Fotográfico Jalón Ángel (www.jalonangel.com) habiendo
conseguido para el mismo varias ayudas públicas de competencia nacional. Ha
realizado estancias de investigación en el Kunshistoriche Institut (Florencia,
2001-2002), la Universitá degli Studi di Firenze (Florencia, 2001-2002) y el
European Institute de la London School of Economics and Political Science con
Paul Preston (2002-2003). Ha recibido varias becas predoctorales, entre las que
se encuentra la FPU del MECD (2001-2005), y la ayuda postdoctoral “José
Castillejo” para la promoción del talento (MECD), para realizar una estancia de
investigación en el Centre for Visual Studies de la Universidad de Sheffield
(2015-2016). Ha participado en seis proyectos nacionales con financiación
pública y tres más como investigadora principal. Tiene más de 30 publicaciones
en revistas indexadas y capítulos de libro en editoriales de referencia e,
igualmente, más de una treintena de participaciones en congresos nacionales e
internacionales. Ha comisariado sendas exposiciones para el Gobierno de
Aragón, una internacional e itinerante del colectivo de reconocidos
fotoperiodistas internacionales Memory in Motion y otra nacional, Jalón Ángel:
un fotógrafo moderno. Es autora de las monografías Jalón Ángel: un fotógrafo
moderno (Ediciones Universidad San Jorge, 2013) y El síndrome de Barthes. La
construcción retórica de la imagen fotográfica (Editorial Fragua, 2019).

Pilar Irala-Hortal
Professor and Researcher, Universidad San Jorge, Zaragoza, Spain

"Art & Civicness: Evaluating the Social Responses to the 2022
Ukrainian Refugee Emergency in Poland"

Dr Roch Dunin-Wąsowicz is a political and cultural sociologist. He graduated from
the New School for Social Research in New York City and the London School of
Economics and Political Science. Currently, he lectures sociology at the UCL Social
Research Institute and researches grassroots Eurosceptic populism at LSE IDEAS.
He is the author of numerous reports and articles on the organization and civic
identity of Polish migrants in the UK, the social repercussions of Brexit, and European
civil society and democracy.

Roch Dunin-Wąsowicz
Lecturer and Researcher, UCL Social Research Institute, UK

Plenary Speakers
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Plenary Speakers

"Art and Far Right - Anthropological Perspectives on Art,
Power and Hate"

Dr Michał P. Garapich is an anthropologist, Senior Lecturer at the University of
Roehampton and Research Fellow at the Centre for Migration Research, University of
Warsaw. He is the author of over 50 publications in English, Polish, French and German
including an award-winning monograph - Dzieci Kazimierza (Casimir's Children) which
focuses on family, memory, gender and class relations using intimate ethnography. Michał
specializes in the issues of migration from Poland, transnationalism, heritage, post-memory,
far-right radicalisation, resistance, homelessness, nationalism, politics of diasporic
engagement, Polish Roma, and intimate ethnography. He has carried out fieldwork in
Britain, Poland and Peru.

Michał P. Garapich
Senior Lecturer and Researcher, University of Roehampton, UK

The Artist As a Vulnerable Citizen. Re-Reading Baudelaire’s
The Painter of Modern Life

Barbara Formis, PhD in philosophy, is Senior Lecturer in Aesthetics and Philosophy of Art
in the Department of Fine Arts and Art Sciences at the Pantheon-Sorbonne University in
Paris, France. She is Director of EsPAS a research team on the Aesthetics of Performance
Art at the Institute A.C.T.E. (Arts, Creations, Theories, Aesthetics, UMR 8218, C.N.R.S.). She
is the co-founder and co-director with Melanie Perrier, of the Laboratoire du Geste (The
Gesture Laboratory), a platform which promotes research, publication and creation in the
field of the live arts. Her research concerns the aesthetics and philosophy of the body, with
a particular focus on live arts (performance, dance, happenings, events) and their
relationship to social phenomena and everyday practices. In 2010 she published Aesthetics
of Ordinary Life in the collection ‘Lignes d’Art’ (Art Lines) with Presses Universitaires de
France. She has also edited two anthologies: Gestes à l’oeuvre (Gestures at Work)
published by L’Incidence éditions at the end of 2008 (republished in 2015) and Penser en
Corps (Thinking through the Bodies) with L'Harmattan at the end of 2009. She directed an
external seminar at the International College of Philosophy, and was a researcher in the
Theory Department at the Jan Van Eyck Academie in Maastricht. She has published
various articles in journals such as Art Press, La Revue d’esthétique, Multitudes, Alter, and
La Part de l’œil. She has been a dancer and has also worked as a dramaturge.

Barbara Formis
University Paris I, Pantheon-Sorbonne, Paris, France
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Plenary Speakers

City of Events

Daniel Tucker makes documentaries, publications, classes, exhibitions, and events inspired
by his interest in social movements and the people and places from which they emerge.
His writings and lectures on the intersections of art and politics and his collaborative art
projects have been published and presented widely. His artwork often takes the form of
maps, image archives, and video essays and has been exhibited at Commonwealth &
Council gallery (Los Angeles, CA), Visual Studies Workshop (Rochester, NY), Albuquerque
Museum (Albuquerque, NM), Mass MoCA (North Adams, MA), Gene Siskel Film Center
and Hyde Park Art Center (Chicago, IL), Art In General and the Park Avenue Armory (New
York City, NY), Slought (Philadelphia), Werkleitz Biennial 6 (Germany), Centro José
Guerrero (Spain), the 4th Athens Biennale (Greece) as well as streets, protests, front yards,
bus tours and rooftops. His recent video essays, Future Perfect (2015) and Local Control
(2018) have been focused on critically examining the right-wing imagination.

Daniel Tucker
Associate Professor, University of the Arts in Philadelphia, USA
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Emerging Scholars
Emerging Scholars

Each year a small number of Emerging Scholar Awards are given to outstanding
early-career scholars or graduate students. Here are our 2022 Emerging Scholar
Award Winners.

Hyunjoo Cho
Central Saint Martins,

University of the Arts London,
UK

Jun Zhang
University of York, UK

Veronica Piller
University of Amsterdam, The

Netherlands

Rebecca Sprowl
Academy of Fine Art Vienna

(Akademie der bildenden
Künste Wien), Austria

Martina Cayul
Universidad de Santiago de Chile,

Chile

Alejandra Linares
Figueruelo

University of Barcelona, Spain

Dr. Shveata Mishra
Banasthali Vidyapith University,

USA

​Carlos Gutiérrez Cajaraville
University of Valladolid, Spain
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​Yael Vishnizki-Levi
University of Warsaw, Poland

Xinming Xia
City University of Hong Kong,

Hong Kong

Jekaterina Karelina
University of Barcelona, Spain

Emerging Scholars

Akiva Zamcheck
Lafayette College, USA

WhiteFeather Hunter
The University of Western

Australia, Australia

Soundarya Maddali
Potti Sreeramulu Telugu

University, India

​Joshua Graham
University of Utah, USA

Trina Harlow
University of North Texas, USA
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2023 Special Focus—-New Aesthetic 
Expressions: The Social Role of Art 

Visuality and Textuality: Chinese Text-art under Western Eye 

Lulu Ao, Doctoral Researcher, School of Design and Creative Arts, Loughborough University, 
Leicestershire, United Kingdom 

Towards the end of the 20th century, and in the early decades of the 21st century, the 
study of visual art is no longer confined to the field of image study, and the subject matter 
of text in works of visual art has attracted the attention of artists and theorists alike. 
Contemporary scholars and artists have explored the communicative potential of text-art 
since the late 1960s, such as the works by Joseph Kosuth (1945-) and the pioneer art 
group 
Art&Language, regarding it as a new type of contemporary art. Compared with western 
text-art research, very little study has been devoted to the picto-ideographic textual 
language of Chinese text-art, which was developed out of Western conception of 
contemporary text-art but is also distinguished from it. Major Chinese avant-garde artists, 
including Gu Wenda(1955-), Liu Yonggang(1964-), and Xu Bing(1955-), embraced this new 
concept from the Western sphere of contemporary art and brought it to contemporary 
Chinese art since the 1980s. This paper explores the unique characteristics of 
contemporary Chinese text-art by analysing its writing system and linguistic features from 
a Western point of view. It compares the use of text-art in Western and Chinese cultures, 
examining the similarities and differences between the two and evaluating the specific 
characteristics of Chinese text-art. Ultimately, it demonstrates that Chinese picto-
ideographic text raises fundamentally different questions about the use of text in art. 

Whipping the Mind in Shakespeare Mas 

Oliver Benoit, Professor, Humanities & Social Sciences, St. George's University, Saint George, Grenada 

“Whipping the Mind” is the title of the artwork done for the Grenadian pavilion at the 59th 
Venice Biennale from April to November 2022. The art explores a cultural ritual, 
Shakespeare Mas, integral to Carriacou’s intangible heritage and identity. Carriacou is the 
second largest tri-Island state of Grenada in the southern Caribbean, with a population of 
9,595. The Mas are performed yearly during the island’s carnival celebrations. The 
performance is unique to Carriacou and has always been admired by its people and 
visitors. Two performers are dressed in colourful costumes and wear face masks to 
disguise one’s identities. They recite Shakespeare’s Julius Caesar to each other, and the 
one who fails to repeat the verses of Shakespeare’s plays correctly would be whipped with 
a bull’s pizzle by the other performer. Using the bull’s pizzle as a whip in the performance 
aroused my curiosity. Thus, the paper ponders over the Whip’s significance in the 
performance and society as a means of settling scores during the performance among 
members of the Carriacou communities. The Whip is also used to instill learning, not just 
in the recital of Shakespeare’s Julius Caesar verses but within schools and homes. The 
paper further argues that the performance consists of meanings that evade one’s 
consciousness, despite the harmful effect of the Whip in society. The paper contends that 
the visual arts can deconstruct cultural phenomena to uncover hidden meanings other 
than the celebrations of a unique cultural identity. 
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Lifeline: Reading Funambulism in a Social Arts Context 

Jon Burtt, Senior Lecturer in Creative Arts, Department of Media, Communications, Creative Arts, 
Language and Literature, Macquarie University, New South Wales, Australia 

Lifeline was a large scale funambulism performance that involved participants from 15 
countries including Ireland, Britain, Romania, Sweden, Norway and Italy which took place in 
July 2022. Over 140 performers crossed the fast flowing River Corrib in Galway Ireland on a 
highwire. The performance aimed to create a vision of hope and community to counter the 
widespread image of the river as a place of dread widely known locally for being the site of 
many suicides by drowning especially by young people. This paper examines how this 
social circus performance radically changed the aesthetics of funambulism through 
proposing an alternative to the aura of exceptionalism, individualism, and celebrity created 
historically by figures such as Blondin crossing the Niagara Gorge, and Philippe Petit 
crossing between the Twin Towers in New York. The social art focus presented a new 
image of safety through working with community even in extremis. This was shown by 
having up to eight funambulists walking on highwires at the same time. Each of these 
walkers used a harness attached by riggers in plain sight of the watching crowd, and each 
was supported by a support crew who could come onto the highwire to assist if a walker 
froze or slipped. In this way the Lifeline performance radically included the community of 
walkers, the community of riggers and support crew making them a part of the 
performance itself and profoundly changing the historical aesthetic of individualism and 
exceptionalism traditionally associated with funambulism performance. 

Jarring as Arts-based Inquiry into the (Im)possibilities of Social Practice: 
An Installation 

Lynn Sanders-Bustle, Associate Professor of Art Education, Lamar Dodd School of Art, University of 
Georgia, Georgia, United States 

In this paper, a cis-gendered, white female artist/researcher employs “jarring” as a 
speculative adventure (Rousell, 2021) into social engaged art (Helguera, 2011) as a 
participatory process. Drawing from affect theory (Manning & Massumi, 2014; Stewart, 
2002; 2010) and titled the Jarring Affects of Participatory Practice, the installation, which is 
comprised of over 150 jars, offers a critical reappraisal of participatory art through the 
creation of a material register of natural, manufactured, and hand-crafted items, loosely 
and directly related to the Linnentown Mosaic Project (LMP). The LMP was a year and half 
long effort to create a participatory tile and mirror mosaic to honor Linnentown, a mostly 
Black neighborhood in Athens, Georgia which was erased in the 1960’s through urban 
renewal. Backed by funding from the US Housing Renewal Act the destruction of 
Linnentown was not unlike efforts occurring nationwide at that time, in what Baldwin (2015) 
referred to as UniverCities (Kahler & Harrison, 2019). Just one of countless acts of violence 
committed in the U.S. against Blacks in what Christina Sharpe (2016) refers to as the wake 
of chattel slavery, Linnentown’s erasure represents how the wealth of Black families was 
taken, impacting families and communities drastically. The interactive display invites the 
creation of jars and participatory arrangement by viewers as a contemplative gesture 
related to aesthetic/political/institutional challenges associated with art designed with 
social justice aims. Iterations related to display as well as multiple sites continues to offer 
new perspectives about social practice. 
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The Necessity to Name: The Search for a New Relationship with our 
Specters in Palimpsest, by Doris Salcedo 

Carlos Gutiérrez Cajaraville, Associate Lecturer, Historia y Ciencias de la Música, Universidad de 
Valladolid, Valladolid, Spain 

A palimpsest is a writing erased and replaced by another. Sometimes, perhaps all too 
often, our lives become incarnated palimpsests thanks to the prevailing biopolitics, which 
refers not only to the government of the living, but also to the multiple practices of dying 
and disappearing. Can art teach us to create new relationships with our essential ghosts, 
with those who refuse to abandon us despite everything? In this paper we address the 
work titled Palimpsest, by the Colombian artist Doris Salcedo (Bogotá, 1958), in which she 
plays with those absences that are permanently present. The tears that flow from the earth 
itself, tracing the names of migrants who disappeared while fleeing the war, show us not 
only the necessity to name those who are no longer with us, but could create the basis for 
a kind of divinology (Meillassoux, 2006) through which new ties would be built, beyond the 
interested political use, between human beings and those harassing absences. 

Giving the Modern Artworld a Social Purpose: Museums and Dealers in 
the US Progressive Era, 1900-1929 

Julie Codell, Professor, School of Art, Arizona State University, Arizona, United States 

In this paper I assess the growing social role of visual culture and public taste in US civic 
culture, 1890-1920 through the lens of the Metropolitan Museum and several progressive 
dealers, such as Martin Birnbaum, Alfred Stieglitz and Joseph Brummer, all of whom 
helped shape the early 20th-c. US artworld by seeking to spread cultural knowledge to a 
wide general public and fuel a growing US cosmopolitanism. These dealers’ attention to 
public access to historical and cultural knowledge was aligned with the new radical social 
mission of museums in the “Progressive Era,” 1890-1920: to expand public access (Sunday 
openings begun in 1891), apply democratic principles, remove elite associations, develop 
public education programs, and adopt European museums’ art historical chronologies and 
display practices. The lead reformer, New York’s Metropolitan Museum, motivated changes 
that spread to emerging Midwest museums and the popular press that increasingly wrote 
about artworld cultural events. While anticipated in the mid-19th century, as critics, artists, 
dealers and collectors became more prominent in public life and sought to reach a wide 
public, these change met with limited success. After 1900, however, a widely literate public 
with educational and economic resources and leisure to enjoy new modes of 
transportation and communication began avidly seeking cultural capital by collecting prints 
and photographs of European art and attending museums, stimulating prolific 
photographic companies, urban museums, a flourishing art press, myriad books about art, 
artists, and collectors, and museums’ new attention to their social role. 
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Struggle for Identity: A Contextual Study of Post-Colonial Folk Art in India 

Guruprasad Dey, Student, PhD Candidate, Indian Institute of Technology Kanpur, Uttar Pradesh, India 

On 26th January 1950 the constitution of the Republic of India became effective. To my 
understanding some phrases in the preamble of the constitution have politically shaped 
the identity of the post-colonial Indian peoples. Through the passage of political 
understanding and participation in parliamentary democracy the constitutional phrases -
‘Justice, social, economic and political’, ‘Liberty of thought’, ‘Equality of status and 
opportunity’, ‘Fraternity assuring the dignity of the individual..’ transform ‘the people of India’ 
into ‘the peoples of India’. Since the 19th Century, Indian Nationalist thinkers and 
connoisseurs started acknowledging Indian Folk practices through the lens of European 
Modern art. After independence, under the developmental schemes of the Govt. of India, 
Folk and Tribal communities in India were given distinctive traditional identities. Post-
colonial art institutions in India tried to include the country’s Folk practices on their own 
term. Needless to say, it was no sincere acknowledgement but a surreptitious form of 
exploitation. Jaynagar-Majilpur’s clay doll tradition, a century-old craft practice in West 
Bengal-the substantial theme of my PhD research- where I have heard the voice of a 
subaltern resistance against the seemingly generous institutional inclusion. This paper 
includes research using both anthropological and historical methods. My questions are – 
Why do we need a community to be in, even though not being communal? The idea of 
nation gives us identity. But why do we need a given identity? 

‘How Do I Become an Artist?’ : Constructing an Artists’ Identity through 
Storytelling during a Global Pandemic 

Sigrún Lilja Einarsdóttir, Associate Professor, Department of Social Science, Bifröst University, 
Suðurland, Iceland 

During the COVID-19 pandemic, the arts played an important role for people while coping 
during lockdown and other severe social restrictions. This paper introduces a work in 
progress, where the researcher conducts a self-observation of herself as an artist by 
constructing a brand personality through storytelling on social media. Data consisted of 
weekly YouTube videos during a 20-week period, followed with diary entries and self-
reflections and reactions of followers (YouTube and Facebook). Each episode had a 
specific theme where I intertwined stories from my own childhood, background and 
surroundings, values, and world views with timelapse videos of the creative process of 
working on a painting (from the beginning to the end). Furthermore, during the period, the 
total of three art exhibitions were promoted with good results. Primary findings indicate 
that the videos and the narrative evolved from the traditional documentary style to the 
sharper, almost TikTok like formats, where the emphasis on the timelapse of the creative 
process seemed to be the element that the followers preferred (as well as the researcher). 
The narrative part of the study helped the artist to gain footing in identifying her inner core 
as an artist; to go straight to the roots and work through her childhood trauma and 
reconciliation. As previously indicated, this is a work in progress and as such it considers 
insights into the narrative and creative process of the artist. 
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Breaking the Mould - Creating Arts Savvy Teacher Training: How to 
Create Meaningful, Socially-engaged, Arts-led Teacher Training across All 
Disciplines (not just Arts!) 

Kate Fellows, Head of Learning and Access, Learning and Access, Leeds Museums and Galleries, Leeds, 
United Kingdom 

We want arts engaged teachers for the future, whatever their disciplines. How do we do 
that when many trainees are products of a literacy/numeracy focused education system 
with low levels of cultural capital themselves? We work annually with five partner 
organisations (Universities: Leeds, Leeds Beckett, Trinity, York St John; Gorse SCITT) to 
reach most Initial Teacher Trainees (ITT) and education students in Leeds (around 600 
trainees per year), support them on their personal cultural journey and give them the skills 
to translate it into classroom practice. To misquote Shakespeare: ‘give me a teacher during 
their initial training, and they will be mine for life’. We love the diversity of the trainees and 
the challenge it presents us when working within the disciplines of PE, Social Sciences, 
Maths and Physics as well as the more usual Humanities, Biology and Art. We are using the 
arts to change the quality of teaching, focusing not just on subject knowledge and 
attainment, but also on the social value of art for creativity, wellbeing and by telling stories 
from different perspectives. Our research centres on the question, ‘how much object-
based learning does a trainee need to make an impact in classroom practice?’ We tracked 
‘sticky learning’ and found that using objects led to a 50% increase in cultural capital and 
confidence in using arts engagements, even in non-arts disciplines. During the workshop, 
we will get hands on with some of the techniques we used with trainees to boost 
confidence and skills, underpinned by research findings. 

Dementia-friendly Wales: The Effectiveness of the House of Memories 
Cymru 

Rafaela Neiva Ganga, Associate Professor in Cultural Management & Health Innovation, Liverpool 
Business School, Liverpool John Moores University, United Kingdom 

House of Memories is a museum-led dementia awareness training for dementia carers. 
Several national and international partners have adopted the programme. Since 2012, 
House of Memories evaluations have consistently shown positive outcomes, including i) 
increased awareness; ii) carers improved wellbeing; iii) improved capacity for critical and 
creative care; and iv) increased cultural engagement (Ganga & Wilson, 2020). Nonetheless, 
peer-reviewed evidence to inform policy is limited, and further research is required to 
advance the field. This paper provides preliminary evidence of the effectiveness of House 
of Memories Cymru in i) connecting Welsh museums with the health and social care 
sector; ii) improving the wellbeing of older people and those living with dementia (PLWD); 
and ii) placing Wales as a dementia-friendly destination. The focus of this paper is to 
provide empirical evidence of the effectiveness of the House of Memories Cymru in 
informing the implementation of the Welsh Governments Programme for the 6th Senedd, 
demonstrating how House of Memories Cymru development skills to facilitate PLWD and 
their carers (partners/family) to visit Wales; and those living in Wales: i) better quality of life; 
ii) retention of Welsh language skills, through the implementation of digital innovation
(House of Memories app – co-designed by PLWD, use museum collections for 
reminiscence with carers) supporting carers and PLWD to live better.
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Models are More than Objects: They Allude to Action 

Michelle Gay, Student, PhD Student, York University, Ontario, Canada 
Barbara Rauch, Associate Professor, Arts and Sciences, OCAD University, Ontario, Canada 

We are looking for new ontological, ethical, and epistemological entanglements through 
practice and theory. Models become a way of pointing to futures including critical, utopic, 
feminist, decolonial, and ethical futures. This practice-led research began with the 
‘container gallery’, a scale 1:1 recreation of an actual gallery. The ‘container gallery’ was our 
guide and anchor as we passed through various categorizations of models. Our preliminary 
literature review uses the Artistic Model (miniature, maquette, recreation), Surveillance 
Models (military, panoptic, scientific), Educational Models (toys, data visualization, 
exemplary), Convenience/Status Models (prefab, souvenir) and Temporal Models (past, 
future & the alternate now). We consider models as conceptual “machines” to explore 
theoretical, material, poetic and political aspects and tease out areas of intersection and 
creative resonance. Our theorizing goes beyond any particular model, this is to be inclusive 
and cross disciplinary. We can easily transport physical objects into a digital point cloud to 
further complicate the concept - where the “model” then enters current dialogues about 
the virtual, the digital as material and as spatial. We see the model (as simultaneously 
object and action) as a framework for both making theory and practicing theory. This 
paper discusses the model as a generative prompting space. The abstract model will help 
us generate and imagine new models of sociality, spatiality, and new futures by allowing 
playfulness and a generative production of the unmaking of existing paradigms. 

Please Touch the Art: A Post-digital Artmaking Event in the Courtyard of 
the Utah Museum of Contemporary Art 

Joshua Graham, Assistant Professor, Department of Art & Art History, University of Utah, Utah, United 
States 

As one of four members of The Openroom, a local artist collective, I curated an outdoor 
exhibition and artmaking event titled Please Touch the Art at the Utah Museum of 
Contemporary Art. Looking for strategies to connect the public with artmaking 
opportunities during the initial phase of the pandemic, we facilitated a safe experience 
where participants could digitally manipulate and interact with artwork created by 
internationally known artists. The initial phase of the project was curatorial. We selected 
artists exploring how networked technologies shape artistic production and dissemination. 
Once the artists were selected, we built an interactive website that prompted viewers to 
manipulate the artwork using a selection of digital design tools. The culminating event, held 
safely outdoors in the courtyard of the museum, included a lecture by scholar and artist 
Marisa Olsen, and a collection of kiosks where participants could use a stylus to engage 
with and transform the work in the show. Each contribution from the public was 
catalogued, creating a record of our community effort. This paper highlights the relevance 
of unconventional exhibition spaces as sites for knowledge production. It demonstrates 
effective strategies for organizing participatory exhibitions and the role of emerging 
technologies and art practices in contemporary culture. Operating under the condition that 
the unspoken “rules” of galleries and museums do not necessarily apply to online platforms 
and alternative exhibition spaces, I showcase how this community-engaged collaboration 
between artists and institutions platformed lesser-heard voices in the community through 
participatory methodologies. 
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Making Books that Matter : A Collaborative, Social-Justice Publishing 
Venture at DePaul University in Chicago 

Miles Harvey, Professor of English and Director of the DePaul Publishing Institute, English, DePaul 
University, Illinois, United States 
Chris Green, Distinguished Writer in Residence, English, DePaul University, Illinois, United States Michele 
Morano, Professor and Chair, English Department, DePaul University , Illinois, United States 

In this creative practice showcase, three writing professors at DePaul University in Chicago 
discuss Big Shoulders Books (BSB), an innovative, social-justice-oriented publishing 
initiative that is celebrating its tenth anniversary in 2023. In the past decade, BSB has 
produced seven full-length books by and about Chicagoans whose voices might not 
otherwise be amplified, with a total distribution of more than 100,000 copies worldwide. All 
BSB books—which include volumes on gang violence, gun proliferation, teenage love, 
young people at war and Chicago during the COVID crisis—are distributed free of charge, 
with a target audience of nontraditional readers, including students from underfunded 
schools, at-risk young people in summer programs and juvenile offenders at various 
prisons. Founding editors Chris Green, Michele Morano and Miles Harvey highlight a 
unique curriculum that has given hundreds of DePaul students hands-on training in book 
publishing through regularly offered courses in topics such as book editing, book 
production and book publicity. All BSB projects are the result of a unique collaboration 
between DePaul faculty members, creative-writing students and members of the Chicago 
community—an example of “a new breed of college courses” that promise to “shape the 
future of teaching and learning,” as the Princeton University researchers Ken Bain and 
Marsha Marshall Bain recently explained in The Chronicle of Higher Education. These so-
called “super courses” help turn students from passive learners to active participants by 
emphasizing collaboration and community engagement, while focusing “on big, fascinating, 
important, and often beautiful questions and problems that spark intrinsic interest.” 
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Five Survivors Tell the World: Keeping Survivor Testimony Alive Through 
Documentary Theatre 

Anthony Hostetter, Assistant Professor, Theatre and Dance, Rowan University, New Jersey, United States 

The immediate power of Holocaust survivor testimony and witnessing is unmistakable. As 
Rob Baum once wrote “testimony arises from the concomitant, simultaneous need to tell 
the story and to be heard. That’s all. The presence of the witness is that which grants 
testimony its power.” Nevertheless, survivors are dying and as Mary Dejevsky put it in 2014, 
“there is no substitute for just one individual’s testimony, spoken face to face. As the 
number of those who remember declines, so – inexorably – the link between that past and 
this present is loosened.” While Dejevsky notes that it is the spoken part of testimony that 
is key, I argue that it is the face to face that is essential. The power of testimony is seeing 
the survivor’s body as she tells her story, as Rob Baum stated, “bodies perform as 
containers and signs, serving to mark and enliven trauma and its memory.” This 
presentation focuses on the creation of my new play, Five Survivors Tell the World that 
incorporates the verbatim testimony of Holocaust survivors to tell their stories on stage. 
These survivors told their stories to countless people in the Philadelphia region for many 
years. Their testimony served as a valuable tool to bring history to life and combat 
antisemitism and Holocaust denial. This study explores how to create a play using the 
survivors’ own words and how these words spoken and lived in the bodies of actors can 
keep these histories alive through theatrical production. 

The Social Role of Voice 

Laetitia Kozlova, Student, Ph.D Candidate, Research Center for Science and Technology of the Arts, 
Porto, Portugal 

Voice is a social object. It bounds humans together, by circulating and shaping social 
relations. Recordings and sound technology allow audio to travel through places and 
times. A recorded spoken voice can encounter an audience far from its place of emission. 
Human interaction with voice is both a cognitive phenomenon and an emotional, 
vibrational, carnal experience. The former has been mainly studied through the prism of 
speech perception, while the latter is understudied by scholars. The experience is 
entangled with the sonorous dimension of voice. We focus on the listener. We experiment 
with new aesthetics of listening to recorded spoken voice, with a concern for transmission, 
circulation, and revitalization of our oral heritage. We follow academics’ recent interest in 
the social and political potentialities of emerging sound-based practices, informed by the 
sensible and the unseen. We displace voice from its original activity and context, and we 
perform it in a collective listening session, tuned to the audience. What is at work is a 
multidirectional, emotional transfer of words and vibrations, in proportion to the sonic 
sensitivity and commitment of the listener. At collective level, from the common 
experience seems to emerge an elusive community, focused on the simple but 
resourceful ability to listen to human expression. This is an attempt to drill new channels of 
meaning and agency in the apparently trivial action of listening to voice. It opens vivid 
possibilities for the ongoing digitization of oral corpora. It intensifies and broadens social 
imaginary in a more inclusive, relational way. 
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Art, Space, Material: A Study on Art Installations Made with Sustainable 
and Recycled Medium and Materials by Indian Artists 

Manpreet Kushwaha, Assistant Professor, Fashion and Lifestyle Accessories, NIFT, Andhra Pradesh, India 

Over past few decades, art has developed new perspectives; contemporaries are not 
bound to use paper and canvas, wall or any other art surfaces. The undeniable fact in 
public art installations is that medium and materials act like a message that gives way to 
interaction and participation which not only allows the artist to new challenges in their 
cognitive process but also allows the artist to involve the participants in this process. In this 
period of heightened awareness of our environment, artists are increasingly turning to 
junkyards, and trash boxes to fulfill their urge to create artworks, whilst still being 
concerned for our planet. For the past few years, artists have seen innovative possibilities 
in cast-offs. In India we have seen artists like Mr. Chetan Raut, a world record holder; who 
created artworks using 4500 audio cassettes, e-waste like 75000 CDs, and 87000 keyboard 
buttons to create portraits of famous personalities like Mr. Narendra Modi, Shivaji Maharaj, 
and Dr. APJ Abdul Kalam. Dr. Subodh Kerkar, founder of the Museum of Goa (MoG); 
created Carpet of Joy has flowers made out of 1,50,000 discarded plastic bottles raising 
awareness against the idea of a litter-free Goa. The research paper focuses on the 
installation work of Mr. Chetan Raut and Dr. Subodh Kerkar. The study investigates the 
methods and materials used for the conceptualization of their artworks. The choice of 
artist is based on their reputation and popularity. The methodology is analytical. 

New Aesthetics in History: The Changes of Idealism 

Kim Thu Le, Honourable Research Fellow, School of Design, The University of Western Australia, 
Western Australia, Australia 

This research examines how new aesthetics as a means of sharing cultural values 
appeared in the Ancient, Medieval, Modern Capitalist and Marxist communist eras in 
Western and Eastern cultures. Three aesthetic approaches – aesthetic concepts, state of 
mind, and aesthetic object – are used to examine evidence of new aesthetic experiences 
through architecture, visual arts, and literature with the support of philosophies to argue 
that new aesthetics are as integral to the organic completion of the human condition in 
societies as changes in idealism. The Odyssey epic by Homer presents evidence of the 
aesthetics for the ancient period. In the Medieval period the Gothic and Hindu 
architecture show the two religious contexts, created new aesthetic influences. The art of 
the Tang Dynasty in China, the Tale of Genji in Japan complement the philosophical 
discussion about how the new aesthetics in the East arose. The Hadji Murat, a work of 
literature work by Leo Tolstoy, presents new aesthetic heroism contexts. In the modern 
period, artwork by Edwards Munch and Pablo Picasso represent an individual’s right to free 
speech and feature capitalist contexts, while artworks by Russian Soviet and Chinese 
artists, Kliment Redko, and Luo Zhongli represent Marxist aesthetics. 
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Exploring the Material; Exploring Life: The Experimental Processes and 
Materials of Women Artists at Black Mountain College of North Carolina 
(1933-1957) 

Siu Challons-Lipton, Executive Director, Department of Art, Design and Music, Queens Univeristy of 
Charlotte, North Carolina, United States 

During a time of Nazism and Stalinism in Europe, McCarthyism in the USA, and Jim Crow 
laws in the South, Black Mountain College of North Carolina (1933-1957) encouraged 
educational and artistic experimentation, cross-disciplinary collaboration, and the fostering 
of individuality. The content of its arts curriculum was a study of the elements of form, its 
method, one of discovery and invention, with a goal of seeing and perceiving. Students and 
faculty were becoming thoughtful, curious, questioning individuals, who were not afraid to 
fail. They were a part of the experiment, a shared journey to create a more caring and 
inclusive world, regardless of sex, religion, or ethnicity. The practice of the arts was a way of 
life. Within this college, many increasingly acclaimed women artists were given the 
opportunity to explore and revolutionize their craft in a manner unconventional for the 
restrictive, often misogynistic attitudes towards women of the time. Women like Anni 
Albers, Ruth Asawa, M.C. Richards, Hazel Larsen Archer, Karen Karnes, Susann Weil, Elaine 
De Kooning and Alma Stone Williams were given a space to create, educate, and learn. 
From Anni Albers’ constant evolution of weaving from craft to fine art to M.C. Richard’s 
synthesis of poetry and pottery, this paper investigates the submerged history of women 
not just as artists, but as educators, revolutionaries of their craft, social activists, vital to any 
study of Art history and a liberal arts education. 
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Pro-tests - Aesthetics and Activisms of Socially-engaged Arts: Makings 
With Place 

Charlotte Lombardo, Student, PhD in Environmental and Urban Change, York University, Canada Phyllis 
Nowakowski, Curator and PhD Student, Faculty of Environmental and Urban Change, Maloca 
Community Garden, York University, Ontario, Canada 

Like pro-test, art puts forward ideas to be witnessed and interacted with in forms of 
beautiful trouble. Socially-engaged art projects activate radical authorship from 
communities to reconsider and reorganize how we come together. Community-engaged 
arts processes can develop public artworks that become energetic cultural texts placed in 
and amongst communities enacting much needed social and environmental change. These 
processes can powerfully re-center underrepresented peoples’ experiences, wisdoms and 
readings of the world towards collective liberation. The Making With Place (MWP) 
research-creation project, a collaboration between York University and SKETCH Working 
Arts in Toronto Canada, culminated in a series of public art projects for ArtworxTO: 
Toronto’s Year of Public Art 2021-2022. The three-year iterative MWP participatory process 
with QTBIPOC (Queer, Trans, Black, Indigenous, People of Colour) artists captures 
community-driven aesthetics, activist scholarship and embodied art-making in re-worlding 
experiments with place, human and more-than-human. This session explores arts process, 
aesthetics and design-justice principles that challenge dominant paradigms and prioritize 
critical allyship in emergent arts process and production re-centering voices and 
leadership from communities navigating marginal realities. Artist-research facilitators Phyllis 
Novak (aka Nowakowski) and Charlotte Lombardo will curate a showcase and reflective 
learnings of MWP research, public art and artists, highlighting Queering Place Indigiqueer 
earth-art medicine installations, Reconstructions of Home storyscapes on homelessness, 
My Public Living Room micro galleries as radical pods of care, and Indica;Omega 
performances on Black expression, mental health, and harm reduction. 

Representation of Feminism in Indian Performing Arts and Theatre: A 
Perspective Study on the Portrayal of NAYIKA lakshanas in the Prehistoric 
Scriptures of India 

Soundarya Maddali, Director, Performing Arts, Natya Mayura, Andhra Pradesh, India 

‘Feminism’ – a lot of questions arise in my mind as soon as I hear this word. Do we still 
need to discuss feminism in the 21st century? Would this be a never ending discussion in 
the Indian societal structure? Will this ever end? Well, my ideology elucidates that if we are 
discussing this today, probably it is still ‘the problem area’. A lot of Indian population 
(including women) hate everything allied to Feminism – protests, activists, reformers… as 
they do not see the need for this mutiny. Most of our grandmothers and mothers were very 
happy with the place the Indian society has given them why can’t we continue to be the 
same? We all come from families where we are loved, provided and protected what ‘else’ 
do we ever need as women? For people who come up with regular answers like 
independence and freedom, is what we need. So if we are educated and working, can we 
be considered content? What ‘extra’ did we always need? Well, if we do not have an 
answer it’s high time we think about it. 
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Cultural and Artistic Mediation at School: Schools as Cultural Spaces for 
the Community 

Patrícia Martins, Student, PHD Student/Researcher, Universidade de Coimbra, Portugal 

This study adds knowledge to the understanding of art-education-creativity relations, and 
their relevance in the educational and communitarian context, in the formative processes, 
citizenship, participation, valorization of cultural differences and communitarian 
construction. This thought has acquired relevance in the European context in the face of 
contemporary political and social instability and fragility. The most original contribution is to 
think the notion of artistic-cultural mediation in the educational context and not only inside 
cultural equipments, and to specify the profile and the role of that mediator. The role we 
defend for the cultural mediator in school contexts, with a legitimacy that we find 
reinforced in the Portuguese National Plan for the Arts, will be that of a transforming agent 
in the creation of close links between artists, cultural equipment and the school and 
educational community. We value the work done through hybrid projects, resulting from 
the intersection between several artistic areas with a strong relationship with the 
community, territory and heritage. 

After Neutrality: A Case Study of a Museum Exhibition in a Western 
Australian Coal Mining Town 

Melanie McKee, Sessional Academic, Built Environment and Arts and Creative Industries, Curtin 
University, Western Australia, Australia 
Janice Baker, Writer/curator, Independent, Australia 

Museum scholars observe, and many champion, the move toward museum activism. 
Institutions that do not take an active stance on issues, notably climate change and energy 
transition, risk being irrelevant or engaged in misinformation. This dilemma is examined by 
assessing the impact of a 2022 group exhibition and public program, curated for Collie Art 
Gallery, a premier venue located in the south-west of Western Australia. Since the 
discovery of coal in 1893, Collie has been vital to Western Australia’s economy and energy 
sector. However, as Australia joins the inevitable shift away from fossil fuels there are 
implications for resource towns like Collie, which are required to transition to diversified 
economies that are not yet clearly defined. The artists reflected on landscapes around 
Collie as sites of flux rather than static places. Respectful of the interests of the community 
their research culminated in an exhibition in the Gallery, whose presence in a small, 
conservative town reflects its community’s support for diversification. The Gallery is amidst 
the living tensions of significant geopolitical change, but is this tension adequately 
addressed in the gallery program? This case study examines the effectiveness of the 
exhibition and its attendant workshops and talks in activating the gallery. We consider how 
individuals were moved to think differently about Collie and to reflect this thinking in 
conversations and creative outcomes; and weigh the challenges and implications of art 
museums supporting the call to ‘stay with the trouble’ by positioning themselves as sites for 
meaningful and radical intervention and change. 
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Sound Gallery : Creating a Soundscape Digital Exhibition with Middle 
School Students to Promote Modern Soundwalks 

Ricardo Mestre, Student, PhD Student, CESEM, Aveiro, Portugal 

Conceived by Murray Schafer, in the late 1960s, early 1970s, the soundwalk concept is 
considered as an empirical method of auditory exploration of the sound environment, in 
varied locations, also used for the understanding and perception of human daily practices, 
according to personal and professional points of view (Nakahodo and Quaranta, 2013). 
Thus, the concept claims for an “active passive” participation of the individual in the sound 
environment, in order to focus attention and develop the process of critical listening, 
contributing to the balance of the soundscape (Adams et al, 2008). According to 
Westerkamp (2001), neglecting the individual and social auditory process promotes a poor 
quality sound environment, enabling exhaustive, painful and, in a way, depressing and 
frustrating sound walks (soundwalks). Associated with research in the area of acoustic 
ecology, the term soundwalking, defined by Hildegard Westerkamp in the 1970s, also 
highlights the potential of improvisation and composition, through the sound resources 
available to the listener, articulating the visual component with the auditory one, in a mix of 
meanings and opportunities within the creation of sound art (Fernström and Taylor, 2014). 
Within the artistic and education component, soundwalk promotes the creation of sound 
narratives based on the perspective of the artist and the spectator, translating the 
environment into a museum available to all listeners, providing the opportunity for those 
involved to have a dual role of visiting curator, in a work, orchestration and musical 
performance without direction, without conductor (Kato, n.d.). 

Social Impact of Music 

Shveata Mishra, Adjunct Professor , Music, Banasthali Vidyapith University, New Jersey, United States 
Ina Shastri, Banasthali Vidyapith 

We as a human kind is blessed to have music in our lives. The mystical impact of music 
always surprises us with its impact physiologically, psychologically and also socially. Music 
has been passed down from generations to generations and has shaped the culture and 
societies around the world. It’s undeniable that everyone is some how connected with 
music on a personal level and have a personal relationship with the music which has the 
power to alter one’s mood, change perceptions and inspire change The impact and effect 
of music might not be evident immediately but will be apparent defiantly. This research 
paper outlines some interesting concepts related to the social impact of music. 
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The Art of Making Public: Art Mediation as a Public Practice 

Siebren Nachtergaele, Scientific Fellow, Educational Department, University College Ghent, Belgium De 
Middeleir Lieze, Researcher, eCO-CITY, HoGent - university of applied sciences Ghent, Belgium 

In recent years there is an expanding field of various forms of activities at the intersection 
between art and education that explicitly elide the regulated frameworks and, in exchange, 
practice experimental formats through more horizontal processes of dialogue and inter-
relation with the public and the surroundings (Bishop 2012). These art mediation activities 
make use of alternative pedagogic methods and analyze the conditions of knowledge 
production with artistic means and interact with a variety of participants and audiences 
(Mörsch 2014). In this light art mediation is seen as a public practice (Sternfeld et al. 2013). 
Art mediation as a public practice is inspired by public pedagogy (Biesta 2012), seen as an 
enactment of a concern for “publicness”, which we can interpret as a concern for the 
public quality of human togetherness, or the possibility of actors and events to become 
public. The tension between democratization of culture and cultural democracy is central in 
these practices (Bonet and Négrier 2018). In our presentation we will explore the social role 
of the art practice Bodies Of Knowledge (BOK, Belgium) in the way they develop a public 
practice, fuelled with art mediation strategies. BOK is a nomadic class-room in public 
space and shared amongst co-learners. BOK researches the public space as a forum for 
the exchange of repressed or underexposed knowledge which connect with the 
multilayered and plural urban fabric. In this paper we discuss BOK as a public practice 
going beyond the tension between democratization of culture and cultural democracy. 

Tadeusz Kantor, the Pre-Humanist?: Diversifying the Social Implications of 
His ‘Theare of Death’ 

Teemu Paavolainen, Researcher, Centre for Practice as Research in Theatre, Tampere University, Finland 

The Polish artist and director Tadeusz Kantor (1915–1990) began his theatre career in Nazi-
occupied Kraków, during World War II, and broke to international fame, from 1975, with 
the final ‘Theatre of Death’ phase of his Kraków-based Cricot 2 Theatre. Not surprisingly, 
much of Kantor scholarship has centered on themes like trauma and violence, or, 
regarding his 
‘bio-objects’ and other torturous stage contraptions, his pre-posthuman destabilization of 
the hierarchy between human being and object. Especially in the 1980s, however, Kantor 
would also increasingly emphasize his “need to question and protest” – for his “poor room 
on stage” to “defend itself” against the forces of arbitrary history: the “official History” of 
mass ideologies, wars, and crimes. The purpose of this paper is read the social implications 
of Kantor’s work against the grain of tradition, moving the focus from dark despair toward 
dignity and resistance. Granted, his performances kept repeating episodes of trauma and 
discipline, but just as often, they would then break into a whirlwind of dance, music, and 
childlike antics. Against the official history that he so despised, Kantor also staged a 
people’s history of common types in common rooms, feeding on the commons of memory 
and imagination. With the radical political theorists Max Haiven and David Graeber, this 
paper places his work within the social/thematic/cognitive dualities of history and memory, 
violence and imagination, metaphor and metonymy – the grand implication being that 
perhaps, a ‘pre-humanist’ hope of social renewal is still there to be found even amid its 
apparent ruin. 
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"When the Wind Whips the Fire” and “Maestra’s Children": New Songs 
from an Ancient Tale 

Lisa Parkins, Visiting Assistant Professor, Department of Arts and Media, SUNY/Empire State University, 
New York, United States 

This lecture performance focuses on continued development of a song cycle exploring the 
climate change crisis. How does the creative artist evoke the enormity of the disaster and 
reimagine a way forward? Inspired by “Erysichthon” from Ovid’s Metamorphoses, this song 
cycle tells the story of a man whose greed leads him to cut down the great tree in 
Demeter’s sacred grove. Enraged, the goddess of grain and sacred law curses him with 
infinite hunger. To satisfy his insatiable need, Erysichthon sells his daughter, Maestra, over 
and over again. In the end, he literally devours himself. In the imagined reality of this 
performance, Maestra’s children are the inheritors of Erysichthon’s’ hubristic legacy; 
Demeter’s fertile earth has been deeply harmed. But this is no myth–our future is in peril. 
The presentation will feature two new original songs that deconstruct Ovid’s story. “When 
the Wind Whips the Fire” depicts climate change as spectacle; Demeter’s ancient rage 
manifests as today’s choking droughts, extreme firestorms, and megafloods. “Maestra’s 
Children” departs from the mythic tale. The song tells the story of multi-generational 
arrogance and neglect, and the consequences we face as a result. It speaks to the human 
capacity to face the unthinkable and is a call for collective action. Drawing on the field of 
Performance Studies, the artist/scholar will discuss this project in relation to: Timothy 
Morton’s theory of hyperobjects; Shawn Wilson’s indigenous interpretation of capitalism 
and concept of relationality; David Graeber’s and David Wengrow’s critique of accepted 
historical narratives and rationale for reconstructing society. 
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Mapping the Future: Reframing Architecture Heritage for a Globalized 
World 

Veronica Piller, Student, Research Master's Urban Studies, University of Amsterdam, Noord-Holland, 
Netherlands 

This research employs an innovative, map-based interview method which invites 
participants to reassess their heritage entanglement with the global processes of art and 
technology exchange. The intervention seeks to disrupt the conception of art and 
architecture history as predominantly material, linear, singular, apolitical, and confined to 
the past. Thus, built heritage can increase awareness of current global debates that bridge 
across national borders and generational divides. In pursuit of this alternative framing, the 
research applies an interdisciplinary approach that views architecture movements through 
a geographic and sociological framework. The interview method provides participants with 
four local-to-global map scales on which they hand-draw their spatial identity layered with 
an architecture movement’s past to present, power hierarchies, and potential future. The 
initial field test engages approximately forty participants representing a variety of 
professional and geographic expertise about their interpretation of Bauhaus and the 
Amsterdam School at the respective origin locations in Weimar, Germany and Amsterdam, 
the Netherlands. The first analysis phase focuses on the participants’ understanding of the 
potential future as a reflection of their meaning-making process, including their ability to 
vocalize previously subconscious knowledge. However, this intervention examines only a 
point-in-time and does not capture how the participants’ new cognizance changes their 
long-term positioning towards and within mainstream institutions. In application to other art 
and architecture movements, this map-based interview method can help to elevate the 
broad social implications of cultural flows across temporal and scalar contexts. 
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Protest or Play Ball: International Art Cinema and Political Activism in New 
Hollywood Sports Films 

William Quade, Student, PhD Candidate, University of Wisconsin-Madison, Wisconsin, United States 

By the late 1960s activism had become a major factor in sports. Mohammad Ali’s stance 
against the Vietnam War had resulted in his being blacklisted from boxing and John Carlos 
and Tommie Smith’s raising of their fists in the Black Power salute led to their expulsion 
from the 1968 Summer Olympics. Meanwhile, in American cinema, film’s artistic boundaries 
were being pushed beyond their previous scope with international art cinema movements 
from Europe and Japan influencing a new generation of highly literate and politically 
impassioned filmmakers. This study focuses on how these ascending currents of political 
activism in sport and international art cinema helped craft a subgenre of stylistically 
adventurous and politically bold New Hollywood sports films. Martin Ritt’s The Great White 
Hope (1970), Jack Nicholson’s Drive, He Said (1971), and Norman Jewison’s Rollerball (1975) 
will be analyzed to demonstrate how sophisticated art film tendencies merged with the 
kineticism of sport to exemplify the growing social and political role of sport among 
international audiences. While sport and art may appear to be radically opposed to each 
other, Przemysław Strożek writes in the International Journal of the History of Sport how, 
after the Russian Revolution, there were “various ways in which avant-garde artists were 
engaged in promoting worker sports.” Now, over 100 years later, as sport has become an 
industry worth billions of dollars, the emergence of artfully constructed countercultural 
sports films from the New Hollywood requires excavation to push athletes’ and fans’ 
consciousness towards those politically radical and revolutionary ideas. 

The Future Wales Fellowship: How Leveraging Art Can Demonstrate the 
Impacts of Climate Change on Everyday Life 

Alec Shepley, Professor of Art & Society / Associate Dean for Research, Faculty of Arts, Science and 
Technology, Wrexham University, Wrexham [Wrecsam GB-WRC], United Kingdom 

In Wales the Well-being of Future Generations Act (2015) recognizes that cultural capital is 
an asset and aims for a society that promotes and protects culture. At the time of writing, 
the author understands Wales is the only country in the world with legislation requiring 
public bodies such as local authorities and health boards. This puts long-term sustainability 
at the forefront of their thinking and to work together with the public enhancing wellbeing. 
One of the seven wellbeing goals for the Act is “a Wales of vibrant culture and thriving 
Welsh language” (Cymru., et al., 2020). Technology and “arts play a key role in fulfilling goals 
and also contribute to a globally responsible Wales, Resilient and prosperous more equal 
Wales of cohesive communities” (Cymru., et, al. 2020). One example is ‘The Future Wales 
Fellowship’, an opportunity leveraging art to demonstrate climate change impacts on 
everyday life. Fellows are given opportunities to develop artistic and technological works, 
challenging people’s perception of climate change, encouraging people to live more 
sustainable lifestyles. Fellowships explore the impact(s) of climate change on the people of 
Wales focusing on the three main themes of Energy, Food and Transport (Dylan, et, al., 
2020). The study shows how mapping art projects builds opportunities for ‘citizenship’ by 
creating catalysts and legacies. 

41



Curatorial Activism: A Reflective Strategy for Audience Engagement in 
Ecological Art Projects in South India 

Shubhani Shubhani, Student, PhD, Brandenburg University of Technology, Brandenburg, Germany 

This study examines the potential of curatorial activism as a reflective approach to 
advancing ecological thinking in India in the expanding field of practice-based research. 
The aim of the research is to understand and produce an understanding of the role of 
curators in growing audience engagement in various on-site and off-site events. This 
research applies Reilly’s curatorial activism to artistic projects addressing ecological issues 
to provide a realistic overview of institutional change and emphasize how the role of the 
curator can create a social impact and communicate climate change issues to a wider 
audience. This research follows a multimethodological drawing on art and curatorial 
research, with new museology studies methodologically being a qualitative multi-case 
study that endeavours to produce a rich, original, and practice-based inquiry by organizing 
an exhibition and a discursive event in collaboration with artists and institutions. The 
thematically curated event yields data to help the audience engage with activist artwork. 
The empirical investigation includes PCI interviews with experts as well as observation of 
visitor behaviour, mapping of visitor reactions, duration of visits, interaction, and movement 
patterns. This will provide in-depth insight into the effectiveness of curatorial strategies 
through dialogue on the development and future of curatorial activism and its ethical 
responsibility toward the ecological crisis. Using these techniques, it will be possible to 
determine existing patterns, the influence of activist movements on change, and the 
connection between institutional frameworks and art activism. 

Vision for a Decentralised Model of the ‘Art World’: Grassroots Art 
Ventures in South-West England 

Ruth Smith, Director, Artist, teacher and gallery director, Devon, United Kingdom 

I was struck on leaving art school that everyone seemed to be asking ‘how do I get “in” to 
the art world’. Baffled by this notion of scarcity of attention, I set myself to establishing arts 
projects that generated interest and resulted in inspiring relationships that sparked new 
collaborations, first in London, then in rural South-West England. It left me questioning the 
scramble to be noticed by a very particular and centralised few, over innovation in creating 
more space for engagement through the arts. Exposure, celebrity, and influence have long 
underpinned many of our societal structures, which includes issues surrounding ‘seen’ and 
‘unseen’ art ventures and the dynamics of urban and rural creative communities, where the 
complicated politics of the convenience of centralisation leads to the dominant exposure 
of art in urban locations. The issue of ‘us and them’ in the context of a centre that one is 
either ‘in’ or ‘out’, leads further to debate around ideas of the social function of art through 
‘public engagement’. Who is ‘the public’? Is this another phrase for ‘the powerless’ or 
‘oblivious’ or ‘unenlightened’? Has the ‘non-public’ had the say for long enough on what is 
worth listening to or looking at? If art is for all, for freedom of expression and openness of 
debate, then in this era of grassroots movements and reminders of the importance and 
fragility of democracy, perhaps the time is for these rules to be rewritten. 
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University Identity: Statutes and Architectures 

Michelangela Verardi, Adjoint Professor, Fashion Design, Accademia del Lusso, Milano, Italy 

This research examines the role of statutes and architectures in shaping university’s 
organisational identity (OI). In a competitive environment, isomorphic processes challenge 
autonomy and standardise cultural processes in a neoliberal vision. OI literature is well 
established, reflecting a growing interest in organisational dynamics, is mainly confined to 
entrepreneurial organisations. This study contributes to the OI literature by examining the 
statements and symbols of university identities. While logos and slogans have been 
studied, statutes (statements) and architectures (symbols) have been less explored. The 
focus of this research is on a sample of two Italian private universities. Drawing on 
Baudrillard’s work on simulacra, OI theories and higher education literature are combined 
to represent a university’s identity. Findings show that university identity is embodied in 
core values shared by the community. University culture is expressed through identity 
statements in the statutes, thus revealing the cultural matrix. Representing identity through 
buildings, symbolic artefacts and location leaves impressions on community members and 
stakeholders. Lastly, bylaws and architecture function as signs if they are not so far 
removed from the core values of the institution that they lose touch with reality through the 
mimetic, normative and compulsive isomorphic effect. A new model is proposed to 
illustrate how these identifying tools work. It concludes with recommendations for university 
identity management and several areas for future work. 

Mapping the Body in Place: Exploring Our Connection to the Natural 
Environment 

Chloe Watfern, Research Associate, Arts-based Knowledge Translation (AKT) Lab, Black Dog Institute, 
New South Wales, Australia 
Katherine Boydell, Dalla Lana School of Public Health, University of Toronto 

Within the traced outline of a body on a piece of cloth or paper all kinds of knowledge can 
be expressed and created about human experience. We have used body mapping across 
many different scholarly projects at the Black Dog Institute, Australia’s leading mental 
health research institute. In this paper we unpack the ontological dilemma that our bodies 
present when researching the self in the world. As scholars with a commitment to social 
and ecological justice, who understand individual mental health and wellbeing to be 
fundamentally intertwined with community and planetary wellbeing, what role should our 
skin-bound bodies play? Through the lens of a recent project with children and their 
caregivers, who made family body maps articulating their feelings in and about the natural 
environment, we unpack the tensions involved in situating this experience within and 
around the human form. We demonstrate the value to participants of returning to this 
body, in this place, at this moment in time. We also show how, through choice of materials 
and careful facilitation, the skin-bound body becomes porous and interconnected. 
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Skyway - a Creative Collaboration: Artistic Practices beyond the Museum 

Ola Wlusek, Keith D. and Linda L. Monda Curator of Modern and Contemporary Art, The John and 
Mable Ringling Museum of Art / Florida State University, Florida, United States 

Skyway 20/21 exhibition, now in its second iteration, was a celebration of artistic practices 
in the Tampa Bay region, as it was a unique collaboration between Florida, USA’s four 
institutions: the Museum of Fine Arts, St. Petersburg; The John and Mable Ringling 
Museum of Art, Sarasota; the Tampa Museum of Art; and the University of South Florida 
Contemporary Art Museum, Tampa. Working together, curators from each institution 
offered context for the diversity of art being made in five counties. Many of the artists 
represented in Skyway 20/21 work in familiar fine art media, such as painting, sculpture, or 
photography, but their practices incorporate interdisciplinary approaches to art-making. 
Through site-specific investigations and community engagements, their work expands the 
artist’s studio and gallery space into the community at large. Each artist’s work had a 
significant impact in the Tampa Bay area, but also resonated far beyond the local. Their 
artistic practices inhabited the intersections of the personal and the political. The artists 
mined their unique experiences, the experiences of their communities, and the collective 
consciousness in order to explore the politics of visibility and agency in the 21st century on 
a global scale. For example, through her collaborative projects, such as NOMAD Art Bus, 
Justice Studio, and SPACEcraft, artist Carrie Boucher works to highlight and address 
disparities by facilitating creative engagements and organizing networks of artistic support 
in places where individuals typically lack access to the means of artistic production. How 
can curators champion social practice in their collaborative approaches to exhibition-
making? 

Social Pharmacy: Art, Health, and a Responsive State 

Jody Wood, Assistant Professor, Art and Social Practice MFA Program, Sam Houston State University, 
Texas, United States 

Social Pharmacy is a mobile, artistic installation facilitating community exchange of health 
remedies for mental, emotional, and physical well-being. The project accumulate a living 
library of people who comprise specific locales, offering a non-hierarchical collection of 
health resources from traditional and family knowledge that can be accessed in public 
space. Each remedy acts as a script or a score for performing another person’s private 
health regiment. Consequently, the work proposes public health as a collaborative 
performance scripted and enacted by strangers living in proximity of one another. Using 
performance to move an individualistic behavior of self-care into a relational gesture of 
community care, the project transforms personal health regiments into exchangeable 
objects and recipes. In building public dialog about health and collective vulnerability, the 
project calls for a more responsive state. The project began in 2021 and has traveled 
throughout Sweden in Simpnäs, Skövde, and Norrtälje supported by Skövde Art Museum 
and in New Jersey and New York City supported by coLAB Arts and Whitebox Gallery. 
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Nowhere to Go-- Is American Pop Culture Committing Anomic Suicide?: 
A Durkheimian Analysis of American Pop Culture Today 

Karen Wood, Assistant Professor, Sociology and Criminology, Benedictine College, Kansas, United States 

Durkheim, the “Father of Sociology,” wrote several works that examine the tension 
between individual freedom and social regulation. In his seminal work, Suicide: A Study in 
Sociology, he developed a typology of suicide that explores the role that social forces play 
for individuals who commit suicide. The experience of “anomie” is one type of suicide 
whereby the individual experiences excessive freedom devoid of the necessary social 
regulation that not only governs our everyday lives, but actually serves to affirm our very 
identity by situating us within the social context. While Durkheim writes specifically about 
actual suicide, his work could be applied more broadly to social phenomena themselves, 
and pop culture is an excellent phenomenon for such analysis because it is both pervasive 
and relentless in its desire to tear down conventions. This paper examines the sociological 
functions of popular culture. While many of these functions serve society in the same way 
that art and myth serve our collective good, this paper argues that pop culture’s marriage 
to both technology and to consumer culture often catapult it into a frenzied state of 
absurdity and vulgarity. Far from examining, critiquing, or transgressing social norms for 
the sake of public debate or to keep authority in check, pop artists are themselves the 
culture makers, and, given that society is no longer pushing back, it is no wonder that the 
“boundary pushers” of today have nowhere to go. Their boundless freedom leads them to 
anomie and ultimately, their art to anomic suicide. 

Machine Learning Model for Building Type Classification of Cultural 
Heritage Sites along Jiangnan Canal: A Comparative Study of Historical 
and Modern Images 

Shengdan Yang, Student, Ph.D., Tsinghua University, Beijing, China 
Yan Huang, Professor, Environmental Design, Academy of Arts & Design, Tsinghua University, Beijing, 
China 

In recent years, machine learning has made new progress in image and semantic 
recognition, providing digital platforms for architectural and landscape research. The 
cultural heritage sites along the Jiangnan Canal show great aesthetic value in their forms, 
shapes, and structures, which deserve research and preservation with digital technologies. 
This research collects images of cultural architectural heritage along Jiangnan Canal to 
create a dataset, including gardens, gates, guild halls, pavilions, pagodas, residences, 
temples, gates, bridges and street blocks, etc. A model was developed on Google 
Teachable Machine for building type recognition and classification, and comparative 
experiments with historical and modern images were conducted to analyze the model’s 
accuracy. Classification results show the factors that affect the accuracy of the model and 
further adjustments of the model are proposed. This paper contributes to the application 
of AI in cultural heritage protection and offers new methods for recognition of historical 
architecture types. Using digital techniques and platforms, this classifier has the potential 
to be applied in a wide range of digital design areas and could be further developed for 
recognizing architecture morphology. 
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The Interplay between Aesthetics and Ethics in the Artistic Practice of 
Inventing a New Mode of Collective Subjectivity: Exploring the Role of 
Time in the Production of Creative and Processual Subjectivity in Rafael 
Lozano-Hemmer's Interactive Installation, Border Tuner 

Haeyoung Youn, Independent Scholar, Ohio University, South Korea 

This paper explores the interplay between aesthetics and ethics by analyzing Rafael 
Lozano-Hemmer’s large-scale interactive installation, Border Tuner (2019). The work invites 
the public to communicate with each other at six stations along the US-Mexico border, 
creating “bridges of voice and light” across the border wall. The dialogues among the 
participants enable new connections between the two cities, El Paso, Texas, U.S., and 
Ciudad Juárez, Chihuahua, Mexico. Additionally, they highlight the pre-existing, complex 
relationships of the border residents that challenge the misleading rhetoric surrounding the 
border that has been perpetuated by the Trump administration and the mainstream media. 
In this context, the article focuses on the participants’ collective voice and characterizes 
their experience as “becoming a people yet to come.” The experience can be understood 
as the emergence of a new mode of collective subjectivity exercised through each 
participant’s power to act. In producing this creative and processual subjectivity, the 
different domains of aesthetics and ethics are interwoven through the participants’ choice 
of a new mode of existence and their performative expression concerning social and 
political issues. Furthermore, this article investigates time as the condition for ontological 
change and becoming, functioning as a theoretical foundation for the aesthetic experience 
of “becoming a people to come” through the production of subjectivity. 
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Pedagogies of the Arts 

Experiences of Remoteness: How to [Re]experience Intimacy 

Richard Allaway, Lecturer, Photography, The Northern School of Art, North Yorkshire, United Kingdom 

In a world predominately entangled in economic, political, and social chaos, it can be 
difficult to find an environment that is free from the clutter of human chaos. I consider, 
what formations of the natural environment can be found and experienced? Why should 
the human re-encounter the natural environment? How does one acknowledge a remotely 
intimate experience, and can this be shared? As an artist I am searching for escape. Driven 
by notions of romance I explore natural landscapes that heighten the senses and enable 
intimate encounters with natural phenomenon. Taking myself to remote locations within 
the UK (North Yorkshire Moors, Galloway Forest, et al), I walk within the landscapes 
encountering wilderness within its most natural state. Through walking and wild camping, I 
provide myself a space and platform to approach methods of documentation. Journal 
writing, image capture and sound recording allow me to record my place within these 
remote natural environments. These methods provide a direct and immediate form of 
autoethnographic reflection. In walking, I find a rhythm that allows me to think-through the 
relationship between the human and the environment and reconnect multiple times often 
via the artistic approaches captured. My research considers how I might disseminate 
practical approaches and outcomes to a wider audience to promote other ways of being 
and to establish or acknowledge that there is a need for the individual to step out of the 
global entanglement and experience natural phenomena or environmental aesthetics as a 
positive and intimate re-encounter. 
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Teaching Acoustic Ecology: Social Engagement in a Time of Crisis 

Thomas Ciufo, Associate Professor, Director of Arts and Technology Labs, Music / Arts and Technology, 
Mount Holyoke College, Massachusetts, United States 

This paper shares pedagogical strategies developed for an interdisciplinary course on 
acoustic ecology and sonic art. The unifying theme of this course is an engagement with 
sound, environment, and society at large, through contemplative, critical and creative 
exploration. Critical listening approaches and strategies are drawn from many sources, 
including deep listening practice (Oliveros) sonological competence (Schafer) soundwalks 
(Westerkamp) compassionate listening (Thich Nhat Hanh) and many others. These 
awareness practices are combined with readings from acoustic ecology, sound art, 
experimental music, sound theory, aesthetics and ethics. The students engage in listening 
practices, soundwalks, and field recording exercises that lead into projects in soundscape 
studies, community engagement, and creative sound composition. Strategic listening 
exercises are used throughout the course, including describing and analyzing sounds, 
keeping listening diaries, using audio recorders for investigation, and then using their new-
found skills to create soundscape compositions. Students move from basic listening 
practices and field recording into more complex projects, including creative sound 
compositions that explore aspects of location, context, transformation and musical / sonic 
esthetics, as well as the embedded meanings in the sounds they discover or create. By 
creating a safe, reflective, and collaborative environment, students from a wide range of 
backgrounds are able to come together and explore this interdisciplinary field, while 
increasing their understanding of themselves and the world around them. In this paper, I 
share some of the strategies I have developed for facilitating this type of engaged 
interdisciplinary learning experience. 

Beyond Beauty - the Epistemologies and Aesthetic Praxes of Black 
Women Artists: Not All Teachers Are in the Classroom 

Jacqueline Cofield, Doctoral Candidate, Curriculum and Teaching, Teachers College, Columbia University, 
United States 

This research investigates the praxes of Black women multimodal artists–including their 
perspectives, artistic strategies, and creation of material culture objects–to illuminate the 
ways their work may inspire teachers and learners across a variety of formal and anomalous 
settings. A central goal is to recognize the knowledge these artists draw upon and 
produce. Therefore, this study considers Black women artists’ multimodal production and 
creative values from an inter-arts perspective that reckons with both socio-political 
critique and aesthetic sensibilities. Theoretical underpinnings for this research are 
grounded in interlocking critical discourses involving gender, race, power relations, and 
education. Using a critical arts-knowledge lens, this arts-based project dialogues with and 
explores ways to make visible the radical aims, unorthodox practices of belonging 
(McKittrick, 2021), and artistic strategies of Black women artists, to reflect on and reimagine 
the world as they see and experience it. 
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Investigating Geometric Form in the Work of Painter Mainie Jellett 
through Arts-based Research and with a Lesbian Feminist Lens 

Suzanne Crowley, Independent Scholar, Suzanne Crowley , Tasmania, Australia 

Geometry is a form of mathematics and thus a component of STEM (science, technology, 
engineering and mathematics). With this in mind, this paper has two aims: 1) to explore the 
use of geometric form in the work of artist Mainie Jellett as a contribution to current 
debates concerning the nexus between the visual arts and STEM; and 2) to apply a lesbian 
feminist lens to the art practice of Jellett and her colleague Evie Hone, to initiate 
exploration into why a substantial number of women artists practicing in the early twentieth 
century incorporated geometry in their art practice, whilst placed outside the art system 
and the established categories of art history (Müller-Westermann & Høgsberg, 2020). 
Jellett adopted Andre Gliezes method of rotating geometric form across the canvas to 
give form to subject matter. Using an arts-based research (ABR) approach that combines 
visual art practice and autoethnography, I applied photoshop to de-construct the 
geometric forms contained within one Jellett painting. I then reproduced the work. This 
deconstruction process provided access to the artist’s approach, while revealing 
connections between geometry and the visual arts. In this paper I document Gliezes 
process as used by Jellett, to articulate how geometry can be integrated into art practice 
to contribute to learning STEM. I also propose that by considering the lesbian feminist 
perspective, the literal relationship between geometric form and the visual arts, can be 
transformed into an abstract metaphor for women’s independence. 

Applying Body Mapping Methodology as a Form of Individual and 
Collective Healing 

Moshoula Capous Desyllas, Professor, Sociology, California State University Northridge, California, 
United States 

This paper highlights the ways in which body mapping methodology was used in a 
graduate-level arts-based research class in sociology. This course focused on applying 
various arts-based pedagogical approaches, with an emphasis on how the arts in 
education can be used for individual and collective healing, specifically during the trauma 
of a global pandemic. This study illuminates the artwork, voices, and experiences of the 
instructor and graduate students. I share the purpose and process of facilitating a body 
mapping workshop with graduate students. I will detail the artistic process, what the body 
maps represent, and the ways in which the arts-based assignment as a form of healing. 
Concluding thoughts discuss the strengths, limitations, and possibilities of using body 
mapping methodology for teaching and learning about arts-based research. 
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Nuevas expresiones estéticas
El papel social del arte

XVIII Congreso Internacional del Arte en la Sociedad Universidad Jaguelónica, Cracovia, Polonia

5-7 de julio de 2023



Cartas de
bienvenida



Dear Conference Delegates,

 From wherever you’ve come, and in whichever way you are participating, welcome to the Eighteen 
Arts in Society Conference entitled New Aesthetic Expressions: The Social Role of Art 

I am grateful to all of you for sharing your work at this conference. 

I am grateful to Dr Pilar Irala-Hortal, Professor and Researcher, who hosted the conference last year at Universidad San
Jorge, Zaragoza, Spain. Unfortunately, I could not attend then because I was sick with a long covid. Vulnerability is at
the core of our living experience. I realized how important is meeting in person and sharing the experience of a
congress thru formal but also informal conversations. I am looking forward to this year conference in order to catch up
with many of you and to meet new members. 

I particularly want to thank our hosts, Marcin Galent and Kinga Anna Gadja, both from the Institute for European
Studies at Jagiellonian University, 

The theme of the conference is particularly significant at a time of vulnerability and crisis. The ecological, political and
economic challenges we face have an extraordinary impact on aesthetics and can reconfigure the very status of art.
What role can the artist play in a society in crisis? How can art help to express its specificity while remaining involved in
the life-threatening phenomena of society? 

I would like to thank Philip Kalantzis-Cope and Tamsyn Gilbert from the bottom of my heart for their trust and
friendship. It is particularly pleasant to work in such a friendly and international context. 

I thank our partners and colleagues at Common Ground who have helped organize and produce this meeting with
great dedication and expertise. 

Warm Regards, 

Barbara 
Senior Lecturer, School of the Arts of the Sorbonne, 
Institut Acte, Laboratoire du Geste, Paris, France
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Dear Conference Delegates,

A very warm welcome to the Eighteenth International Conference on the Arts in Society entitled New Aesthetic
Expressions. The Social Role of Art. It is a true pleasure to welcome you all, no matter our locations. I strongly believe
we would be able to join together and recreate the true spirit of academia.

In the coming days I hope to have the honour of meeting you, etiher via our digital platform or in person, in the exciting
scenery of the historic city of Krakow, Poland. I would like to extend a very sincere thank you to our patrons: Professor
Pawel Laidler, the Dean of the Faculty of the International and Political Studies and Professor Krzysztof Koźbiał, the
Director of the Institute of European Studies of the Jagiellonian University. Many thanks also to the co-chairs of the
local conference committee Professor Kinga Gajda and Dr. Katarzyna Jagodzinska. 

We are meeting in a place with a special Genius loci. Krakow is a city where the links between art and society have
always been exceptionally close, deep and tangible. In the second half of the 19th century and at the beginning of the
20th century, Poland was under the occupation of three empires, which controlled almost all state institutions and
apparatuses. Free and autonomous art has become the only form of expression of national identity, social criticism and
modern ideologies of a good society.

The legacy of creativity of that time is still present in contemporary Polish culture and art. Polish history is seen in the
pictures painted at that time in Krakow, Polish disputes about the shape of society are conducted in the language
written down by contemporary playwrights, today's aesthetic forms of contestation and transgression those times
members of the bohemian cicrles as their role models.
During the Renaissance, the Jagiellonian University was famous for teaching magic here. Numerous alchemists from all
over the world tried to create something valuable out of nothing. Artists resemble, in away, those alchemists. They are
not infrequantly inspired by the mundane social world they live in, often treating this world as both the material and the
goal of their creativity. Their strength lies in the fact that they do what the alchemists failed to do, i.e. creating valuable
things from immersion in everyday life.

I deeply believe that you will find here a hospitable and friendly place where the alchemy of the intellectual symposium
will be fully realized thanks to you, dear Delegates. I believe that during these three days, we will be able to look at the
worlds of art and society with a new light, and the lectures, discussions and presentations will inspire us all to deepen
our self-reflection and self-understanding.

Most cordially,

Dr. Marcin Galent
Chair of Local Conference Committee
Institute of European Studies
Jagiellonian University
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Red de Investigación
de Arte en la
Sociedad



artsinsociety.com/about/scope-concerns

Fundada en el año 2000, la Red de Investigación de Arte en la Sociedad es un
foro interdisciplinar para el debate sobre el papel de las artes en la sociedad. Es
un entorno de análisis crítico, examen y experimentación, que busca desarrollar
ideas para relacionar las artes con sus diversos contextos en el mundo: la escena,
los estudios y teatros, las aulas, los museos y galerías, las calles y comunidades.

Desde una perspectiva amplia, los lugares de producción, consumición y exhibición artística —donde “vive” el arte”— son
continuamente desafiados por la fuerza de los medios, la cultura y el comercio. Estas formas de desafío ocasionan una
reestructuración, dando origen a nuevas formas de artes, medios y encuentros, desde la calle a internet. ¿Hasta qué punto
las viejas formas y las nuevas formas se funden, reemplazan o desafían mutuamente? ¿De qué maneras los diversos
lugares de recepción y exhibición afectan a los lugares de producción, desde el estudio del artista hasta los lugares
públicos? ¿Existe la interdisciplinariedad? ¿Cómo los medios artísticos manejan e interpretan los flujos culturales y los
espacios institucionalizados?

Seguidamente se examina el interés por el conocimiento y la pedagogía. Dado que vivimos en culturas crecientemente
visuales, las formas mediáticas y el medio se intersectan con un tipo de “crisis de la información” que sobrecarga la vida
cotidiana. Las clasificaciones estándares o clásicas de las formas de arte según sus arquetipos, formas y medios quedan
puestas en cuestión por esta experiencia histórica. Así, ¿cómo dotamos de significado a estos vectores mediáticos, el
medio y la sociedad, cuando pasan por los diversos procesos de transformación? Necesitamos interrogar a las historias
del arte, a las teorías, paradigmas y marcos de análisis crítico. ¿Hasta qué punto necesitamos desarrollar nuevas
herramientas creativas y aproximaciones de investigación para redefinir las clasificaciones de las disciplinas clásicas? ¿Qué
implica enseñarlas y aprender mediante y sobre las artes?

También queremos considerar cómo las instituciones culturales, como museos y galerías, ejercen un papel en los
proyectos más amplios de formación de comunidades, construcción de naciones y de políticas globales. Los artistas y las
artes mismas a veces son llamadas “embajadores culturales”. Dicho término conlleva matices de relevancia política y
cuestiona temas relativos a la neutralidad y la exhibición de formas y prácticas de arte para señalizar o implicarse en
conflictos sociales y políticos a niveles locales, regionales y globales. ¿De qué manera esto supone una mirada implícita
desde un marco ético sobre las prácticas artísticas? ¿Cuál es la naturaleza del arte, del artista y de las esferas artísticas
como actores políticos? ¿Cómo moldea el arte la política cultural, comunal y nacional? ¿Cuál es el papel del arte en la
sociedad desde una esfera institucional?

Las esferas artísticas han concentrado su potencia en la heteronomía de las diferentes clases de prácticas artísticas. Hay
una tendencia para que las artes miren a la sociedad, para que estén en la sociedad, para que se incorporen agendas
políticas, sociales y comunales en las artes. Ésta no es una cuestión únicamente de forma y contenido, sino relacionada
con aquellos con quienes hablamos como artistas, profesores e investigadores: la audiencia. ¿Qué públicos están
representados e incluidos? ¿Quiénes son los participantes, los guardianes y hasta qué punto las instituciones del
mainstream refuerzan o reflejan las jerarquías estructurales del mundo del arte y las oportunidades para los artistas? ¿De
qué manera los artistas y trabajadores culturales reconcilian sus proyectos con los beneficios y el éxito? ¿Cuáles son los
límites estructurales que crean y perpetúan el poder en las esferas artísticas? ¿De qué manera los cambiantes contextos
crean y redefinen a la audiencia y su participación?

Enfoque e intereses
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Modos de ver, aprender y saber: ¿Qué perspectiva?
Marcos de investigación: Autoindagación o externalización.
Establecer límites: Estudiante, investigador y profesor.
Creador y crítico: Enseñar y aprender prácticas artísticas.
Cruzar fronteras disciplinares: Desde la teoría cultural a la antropología, etnografía, sociología y más allá.
De estudiantes pasivos a participantes activos.
Culturas Online, Redes Sociales y eLearning. Creación de sentido: Conectar las artes con la vida cotidiana

Definir la estética: Interior o exterior.
Inercia y estasis: El poder de la continuidad y el cambio.
Historia del arte: Propósitos y pedagogías.
La Vanguardia: Lo creativo, lo innovador, lo nuevo.
Objetos artísticos: Aura y artefacto.
Categorizar géneros: Nombrar y clasificar las formas de arte.
Mímesis: Perspectivas sobre lo Real y la Representación.
Voz: Negociar la autenticidad y la autoridad.

Estéticas de lo digital: Medios y mediaciones.
Imaginarios especulativos: Lo virtual y lo real.
Cuerpos futuros: Sujetos tecno-orgánicos, híbridos y sintéticos.
Industrias creativas: De la información a las Data Societies.
Medios tecnológicos: ¿Dónde está el artista?
Inteligencia Artificial: La creación de datos.
Medios tácticos, activismo y hacktivismo: Reconsiderando la agencia.

Tema 1: Pedagogías de las artes
Enseñar y aprender mediante y sobre las artes

Cuestiones actuales:

Tema 2: Historias del arte y teorías
Interrogando historias del arte, teorías, paradigmas y marcos de análisis crítico

Cuestiones actuales:

Tema 3: Nuevos medios, tecnologías y artes
Dar sentido a las tecnologías emergentes, sus prácticas y agentes

Cuestiones actuales:

Temas y problemas actuales
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Escalas de la creación de identidad: Personal, local, regional, nacional, global.
El arte del evento: Exposiciones, festivales, bienales.
Crear espacios: Museos y galerías como instituciones sociales.
Habilidades e incapacidades: Acceso, inclusión, participación.
Alto y bajo: La cultura popular y los medios.
El negocio del arte: La presión de los mercados del arte.
¿El arte de quién?: Artes públicas, memoria colectiva, patrimonio cultural.
Consideraciones éticas: Derechos humanos, justicia social y las artes.
Comunidades inclusivas: Raza, identidad, género.

Tema 4: Las artes en la vida social, política y comunal
Establecer agendas sociales, políticas y comunales en las artes

Cuestiones actuales:

Temas y problemas actuales
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Presidenta de la Red de Investigación

Dra. Pilar Irala-Hortal
Universidad San Jorge, Zaragoza, España

Pilar Irala-Hortal es Doctora en Historia del Arte y Musicología (2004), y Doctora
en Comunicación (2020). Su área de investigación se centra en la fotografía y la
narrativa visual. Sus principales líneas de investigación son: a) las relaciones entre
la fotografía, el periodismo, la retórica visual, la narrativa visual; b) la fotografía y
las nuevas tecnologías; c) la fotografía contemporánea; d) Jalón Ángel y e) el
patrimonio histórico-fotográfico.

Dirije el Archivo Fotográfico Jalón Ángel (www.jalonangel.com) habiendo
conseguido para el mismo varias ayudas públicas de competencia nacional. Ha
realizado estancias de investigación en el Kunshistoriche Institut (Florencia,
2001-2002), la Universitá degli Studi di Firenze (Florencia, 2001-2002) y el
European Institute de la London School of Economics and Political Science con
Paul Preston (2002-2003). Ha recibido varias becas predoctorales, entre las que
se encuentra la FPU del MECD (2001-2005), y la ayuda postdoctoral “José
Castillejo” para la promoción del talento (MECD), para realizar una estancia de
investigación en el Centre for Visual Studies de la Universidad de Sheffield
(2015-2016). Ha participado en seis proyectos nacionales con financiación
pública y tres más como investigadora principal.

Es miembro del grupo de investigación de referencia “Observatorio Aragonés de
Arte en la Esfera Pública OAAEP” (Universidad de Zaragoza), de la Asociación
Internacional de Críticos de Arte y de sus capítulos español y aragonés. Además,
es fotógrafa de la Real Sociedad Fotográfica de Zaragoza, de la Confederación
Española de Fotografía y de la Federación Internacional del Arte Fotográfico.
Tiene más de 30 publicaciones en revistas indexadas y capítulos de libro en
editoriales de referencia e, igualmente, más de una treintena de participaciones
en congresos nacionales e internacionales. He comisariado sendas exposiciones
para el Gobierno de Aragón, una internacional e itinerante del colectivo de
reconocidos fotoperiodistas internacionales Memory in Motion y otra nacional,
Jalón Ángel: un fotógrafo moderno. Soy autora de las monografías Jalón Ángel:
un fotógrafo moderno (Ediciones Universidad San Jorge, 2013) y El síndrome de
Barthes. La construcción retórica de la imagen fotográfica (Editorial Fragua,
2019).

Trabaja como revisora especializada en Historia de la Fotografía, Cultura Visual y
Teoría de la Imagen para varias revistas nacionales e internacionales, así como
para editoriales nacionales y extranjeras, como Vernon Press, y programas
europeos como el European Union’s H2020 Programme con la Aarhus University
Research Foundation (AUFF) en las acciones Marie Skłodowska-Curie; y con
UEFISCDI, la Agencia para la Financiación de la Educación Superior, la
Investigación, el Desarrollo y la Innovación (www.uefiscdi.gov.ro) de Rumanía
para el Programa de Investigación del EEE 2014-2021 a través de la base de
datos de expertos de la Comisión Europea.
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Pilar Irala-Hortal, Universidad San Jorge, Zaragoza, España
Jesús Pedro Lorente, Universidad de Zaragoza, España
Elpidio del Campo Cañizares, Universidad Miguel Hernández, Elche, España
Mónica Carabias, Universidad Complutense de Madrid, Madrid, España
Pedro Vicente, ELISAVA Escuela Universitaria de Diseño e Ingeniería de Barcelona, Barcelona, España
Araceli Rodríguez Mateos, Universidad Rey Juan Carlos, España
Antonio Sánchez-Escalonilla, Universidad Rey Juan Carlos, España
Luis Castelo Sardina, Universidad Complutense de Madrid, España
María Olivera Zaldua, Universidad Complutense de Madrid, España
Antonia Salvador Benítez, Universidad Complutense de Madrid, España
Helena Barranha, Instituto Superior Técnico, Universidade de Lisboa, Portugal
Virginia Espa, Escuela de Arte de Huesca, España
Manuel Viñas, Universidad San Jorge, España
Lourdes Diego, Universidad San Jorge, España
Pilar Posadas de Julián, Conservatorio Superior de Música de Granada, España
María Teresa Díaz Mohedo, Universidad de Granada, España
Juan Miguel Sánchez Vigil, Universidad Complutense de Madrid, España
Francisco de Borja Moreno Candel, Universidad de La Laguna, España
Ana Iribas Rudín, Universidad Complutense de Madrid, España

La Red de Investigación del Arte en la Sociedad agradece las contribuciones
para su fundación, el apoyo constante y la asistencia continua de los siguientes
expertos y académicos de renombre mundial.

Comité científico
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XVIII Congreso Internacional
del Arte en la Sociedad



2006 - The University of Edinburgh, Edinburgh, Scotland
2007 - University of Kassel, Kassel, Germany
2008 - Birmingham Institute of Art and Design, Birmingham, UK
2009 - Istituto Veneto di Scienze, Lettere ed Arti, Venice, Italy
2010 - Sydney College of the Arts, University of Sydney, Sydney, Australia
2011 - Berlin-Brandenburg Academy of Sciences and Humanities, Berlin, Germany
2012 - Art and Design Academy, John Moores University, Liverpool, UK
2013 - Eötvös Loránd University, Budapest, Hungary
2014 - Sapienza University of Rome, Rome, Italy
2015 - Imperial College, London, UK
2016 - University of California, Los Angeles, USA
2017 - The American University of Paris, Paris, France
2018 - Emily Carr University of Art + Design, Vancouver, Canada
2019 - Polytechnic Institute of Lisbon, Lisbon, Portugal
2020 - NUI Galway, Galway, Ireland (Virtual)
2021- The University of Western Australia, Perth, Australia (Virtual)
2022 - Universidad Jaguelónica, Cracovia, Polonia

Fundada en el año 2000, la Red de Investigación de Arte en la Sociedad es un
foro interdisciplinar para el debate sobre el papel de las artes en la sociedad.
Es un entorno de análisis crítico, examen y experimentación, que busca
desarrollar ideas para relacionar las artes con sus diversos contextos en el
mundo: la escena, los estudios y teatros, las aulas, los museos y galerías, las
calles y comunidades. Como Red de Investigación, nos definimos por nuestro
enfoque temático y la motivación para construir estrategias de acción
determinadas por los temas comunes.

Congresos anteriores

Nuestra historia
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Colaboradores de la
Red de Investigación

La Red de Investigación del Arte en la Sociedad agradece la contribución y el
apoyo que le brindan las siguientes instituciones.
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Nuevas expresiones estéticas: El papel social del arte

La práctica, los actores y los objetos de arte no existen en un vacío sociológico. Cada elemento extrae sus formas y
contenido de recursos simbólicos, acumulados y transmitidos a través de generaciones, reflejando relaciones de poder
contextuales específicas dentro de las sociedades. La creación artística también añade nuevos significados a tales
recursos, adquiriendo así la capacidad de transformar las relaciones sociales. A veces es un mensaje y un llamamiento
obvio en su falta de ambigüedad, como la famosa pintura La Libertad guiando al pueblo de Delacroix o el Estudio
Revolucionario de Frédéric Chopin. En otros casos, su obra y actividad adquieren un carácter capilar, tal como lo
describe Michael Foucault. La naturaleza social de las artes a veces es difícil de identificar. Por ello, crea y refleja
estados de ánimo y emociones sociales de una forma más efímera y elusiva, penetrando y enraizándose en los
intersticios de las estructuras sociales, donde, como una gota de agua, perfora nuevos cauces para nuevas expresiones
estéticas y la realización de las necesidades sociales. En estos intersticios, el poder de los símbolos se encuentra con
los símbolos del poder. Sus fusiones y transfusiones reordenan las figuras en una danza continua de existencia social.
Gracias a estas figuras es posible seguir valores y jerarquías sociales reflejadas en la arquitectura, la música, la pintura,
la literatura, el cine o el arte cotidiano como la moda, la publicidad, la calle y las artes aplicadas.
Reunámonos en Cracovia, el símbolo de la ciudad en sí mismo, donde el arte se ha enredado en muchas formas de
luchas nacionales, políticas e ideológicas durante siglos.

Tema destacado
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Comité Organizador Local

Marcin Galent
Assistant Professor, Institute for European Studies, Jagiellonian University, Kraków,
Poland

Marcin Galent is assistant professor at the Institute of European Studies at the
Jagiellonian University in Krakow, Poland. He has studied and done research at
places including: London School of Economics and Political Science, University
of Oxford, and University of Cambridge, UK; University of Leuven, Belgium; Peter
Pazmany University, Hungary; and University of Osaka, Japan. He holds a PhD in
sociology from Jagiellonian University and teaches courses on European welfare
state, migration, citizenship and multiculturalism, European civilization, and
European cultural identities. His current research focuses on the interrelationship
between cultural, economic, social, and political processes in the European
Union. He is mainly interested in heterodox interpretations of regional
integrations and in eurocritical strands in the current social thought. He is co-
author of the books Migration and Europeanisation and Changing identities and
values among Polish pendulum migrants and their Belgian employers (Krakow:
ZW Nomos, 2009), and he is co-editor of the book Visions and Revisions of
Europe (Gottingen: Gottingen University Press, 2019). He co-coordinated
Erasmus Mundus Master of Excellence “Euroculture: Society, Politics and Culture
in a Global Context,” an accredited interdisciplinary, international master's degree
in the field of European Studies offered by a consortium of eight European
universities and four non-European universities. He is also a member of the
Commission on Threats to Civilisation of the Polish Academy of Arts and
Sciences in Krakow, Poland.

Kinga Anna Gajda
Professor and Researcher, Universidad San Jorge, Zaragoza, Spain

Kinga Anna Gajda is an associate professor in the Institute for European Studies
at the Jagiellonian University. She graduated in Theatre Studies and Gender
Studies, holds a degree in Literature Studies and habilitation in Cultural Studies.
She conducts her research on the issue of cultural education, heritage, memory,
intercultural communication, and intercultural competencies. She cooperates
with various NGOs and educational institutions. She authored two monographs:
Contemporary Medea - the consideration on the category the women as the
other and Educational role of the museum.
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Katarzyna Jagodzińska
Associate Professor and lecturer, Institute of European Studies, Jagiellonian University,
Kraków, Poland

Assistant Professor at the Institute of European Studies and editor of the
architectural monthly Architektura & Biznes. For many years she worked at the
International Cultural Centre (2005–2020). An art historian and specialist in the
field of social communication, she specialises in museum studies and cultural
heritage. Currently working on the research project “Participation and the Post-
Museum” and the “Atlas of Museum Participation” as part of a scholarship of the
Minister of Culture and National Heritage (2020). Recipient of a scholarship of
the Minister of Science and Higher Education for outstanding young scientists
for 2020–2023. Author of four books, including Museums and Centres of
Contemporary Art in Central Europe (Routledge, 2020). Fellow at the Australian
Institute of Art History, University of Melbourne (2014/2015) and the University of
Cambridge (2013). Member of OCOM International Council of Museums.
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Ponentes Plenarios

"Arte de acción vs estereotipos: el trabajo de Yolanda Domínguez" (in Spanish)

Doctora en Historia del Arte y Musicología (2004), y Doctora en Comunicación
(2020). Dirije el Archivo Fotográfico Jalón Ángel (www.jalonangel.com) habiendo
conseguido para el mismo varias ayudas públicas de competencia nacional. Ha
realizado estancias de investigación en el Kunshistoriche Institut (Florencia,
2001-2002), la Universitá degli Studi di Firenze (Florencia, 2001-2002) y el
European Institute de la London School of Economics and Political Science con
Paul Preston (2002-2003). Ha recibido varias becas predoctorales, entre las que
se encuentra la FPU del MECD (2001-2005), y la ayuda postdoctoral “José
Castillejo” para la promoción del talento (MECD), para realizar una estancia de
investigación en el Centre for Visual Studies de la Universidad de Sheffield
(2015-2016). Ha participado en seis proyectos nacionales con financiación
pública y tres más como investigadora principal. Tiene más de 30 publicaciones
en revistas indexadas y capítulos de libro en editoriales de referencia e,
igualmente, más de una treintena de participaciones en congresos nacionales e
internacionales. Ha comisariado sendas exposiciones para el Gobierno de
Aragón, una internacional e itinerante del colectivo de reconocidos
fotoperiodistas internacionales Memory in Motion y otra nacional, Jalón Ángel:
un fotógrafo moderno. Es autora de las monografías Jalón Ángel: un fotógrafo
moderno (Ediciones Universidad San Jorge, 2013) y El síndrome de Barthes. La
construcción retórica de la imagen fotográfica (Editorial Fragua, 2019).

Pilar Irala-Hortal
Docente e investigadora, Universidad San Jorge, Zaragoza, España

"Art & Civicness: Evaluating the Social Responses to the 2022
Ukrainian Refugee Emergency in Poland"

Dr Roch Dunin-Wąsowicz is a political and cultural sociologist. He graduated from
the New School for Social Research in New York City and the London School of
Economics and Political Science. Currently, he lectures sociology at the UCL Social
Research Institute and researches grassroots Eurosceptic populism at LSE IDEAS.
He is the author of numerous reports and articles on the organization and civic
identity of Polish migrants in the UK, the social repercussions of Brexit, and European
civil society and democracy.

Roch Dunin-Wąsowicz
Lecturer and Researcher, UCL Social Research Institute, UK

141

https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://religioninsociety.com/2022-conference/program/antonio-pinero
https://religioninsociety.com/2022-conference/program/antonio-pinero
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://on-climate.com/2022-conference/program/stephanie-bertels
https://artsinsociety.com/2022-conference/program/helena-barranha


Ponentes Plenarios

"Art and Far Right - Anthropological Perspectives on Art,
Power and Hate"

Dr Michał P. Garapich is an anthropologist, Senior Lecturer at the University of
Roehampton and Research Fellow at the Centre for Migration Research, University of
Warsaw. He is the author of over 50 publications in English, Polish, French and German
including an award-winning monograph - Dzieci Kazimierza (Casimir's Children) which
focuses on family, memory, gender and class relations using intimate ethnography. Michał
specializes in the issues of migration from Poland, transnationalism, heritage, post-memory,
far-right radicalisation, resistance, homelessness, nationalism, politics of diasporic
engagement, Polish Roma, and intimate ethnography. He has carried out fieldwork in
Britain, Poland and Peru.

Michał P. Garapich
Senior Lecturer and Researcher, University of Roehampton, UK

The Artist As a Vulnerable Citizen. Re-Reading Baudelaire’s
The Painter of Modern Life

Barbara Formis, PhD in philosophy, is Senior Lecturer in Aesthetics and Philosophy of Art
in the Department of Fine Arts and Art Sciences at the Pantheon-Sorbonne University in
Paris, France. She is Director of EsPAS a research team on the Aesthetics of Performance
Art at the Institute A.C.T.E. (Arts, Creations, Theories, Aesthetics, UMR 8218, C.N.R.S.). She
is the co-founder and co-director with Melanie Perrier, of the Laboratoire du Geste (The
Gesture Laboratory), a platform which promotes research, publication and creation in the
field of the live arts. Her research concerns the aesthetics and philosophy of the body, with
a particular focus on live arts (performance, dance, happenings, events) and their
relationship to social phenomena and everyday practices. In 2010 she published Aesthetics
of Ordinary Life in the collection ‘Lignes d’Art’ (Art Lines) with Presses Universitaires de
France. She has also edited two anthologies: Gestes à l’oeuvre (Gestures at Work)
published by L’Incidence éditions at the end of 2008 (republished in 2015) and Penser en
Corps (Thinking through the Bodies) with L'Harmattan at the end of 2009. She directed an
external seminar at the International College of Philosophy, and was a researcher in the
Theory Department at the Jan Van Eyck Academie in Maastricht. She has published
various articles in journals such as Art Press, La Revue d’esthétique, Multitudes, Alter, and
La Part de l’œil. She has been a dancer and has also worked as a dramaturge.

Barbara Formis
University Paris I, Pantheon-Sorbonne, Paris, France
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Ponentes Plenarios

City of Events

Daniel Tucker makes documentaries, publications, classes, exhibitions, and events inspired
by his interest in social movements and the people and places from which they emerge.
His writings and lectures on the intersections of art and politics and his collaborative art
projects have been published and presented widely. His artwork often takes the form of
maps, image archives, and video essays and has been exhibited at Commonwealth &
Council gallery (Los Angeles, CA), Visual Studies Workshop (Rochester, NY), Albuquerque
Museum (Albuquerque, NM), Mass MoCA (North Adams, MA), Gene Siskel Film Center
and Hyde Park Art Center (Chicago, IL), Art In General and the Park Avenue Armory (New
York City, NY), Slought (Philadelphia), Werkleitz Biennial 6 (Germany), Centro José
Guerrero (Spain), the 4th Athens Biennale (Greece) as well as streets, protests, front yards,
bus tours and rooftops. His recent video essays, Future Perfect (2015) and Local Control
(2018) have been focused on critically examining the right-wing imagination.

Daniel Tucker
Associate Professor, University of the Arts in Philadelphia, USA
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Emerging Scholars
Investigadores emergentes

Ana María Mendoza
Delgado

Universidad del Rosario,
Colombia

Farah Beatriz Leyva Batlle
Universidad Nacional Autónoma

de México, 
México

César David Capote
Hernández

Universidad Nacional Autónoma de
México, 
México

Natalia Londoño
Benjumea

Universidad de Antioquia,
Colombia

Natalia Toledo Jofré
Universidad de Chile, 

Chile

Jonathan Steven
González Gutiérrez
Universidad del Rosario,

Colombia

Pablo Alejandro Suárez Marrero
Universidad Nacional Autónoma de

México, 
México

Zuleyma Guillén González
Universidad de La Laguna,

España

Cada año se otorga un mínimo de Becas para Investigadores Emergentes a
estudiantes de posgrado e investigadores que tienen interés en los temas del
congreso. Aquí les presentamos a los ganadores de beca de 2023. 
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Investigadores emergentes

Mariana Hernández Curbelo
Universidad de La Laguna, 

España

Almudena Caso Burbano
Universidad de Zaragoza,

España
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Resúmenes de 2023



Tema destacado 2023—Nuevas 
expresiones estéticas: El papel social del 
arte 

Sin una habitación propia: Maternidad y creación en escenarios 
digitales 

Amaya Bombín, Investigadora y doctoranda, Universidad de Valladolid, España 

Este proyecto quiere superar los estereotipos androcéntricos y la discriminación 
para visibilizar la diversidad y reconocer como valor determinante la contribución 
de las mujeres en el avance hacia sociedades más igualitarias, inclusivas, justas y 
democráticas. El proyecto surge ante la imposibilidad de encontrar ni tiempo ni 
espacio para crear, debido a mi maternidad en solitario. El título está basado en el 
ensayo de Virginia Wolf “Una habitación propia” y extrapolado a la creación 
artística. Debido a esta falta de una habitación propia, todos los dibujos y acciones 
se desarrollan en el salón de mi casa y debido a la falta de tiempo, los "artistas 
invitados" colaborarán en mis tareas domésticas y en el cuidado de mi hija y 
sobrino. Todos ellos serán artistas masculinos de reconocido prestigio internacional 
(Velázquez, Picasso, Ai Weiwei, Damien Hirst, etc). Una selección de sus obras más 
reconocidas será intervenida artísticamente por los niños. Porque… ¿cómo hubieran 
sido estas obras sin una habitación propia y teniendo hijos a cargo?  

Apogeo y ocaso del papel de la literatura en la sociedad: Un análisis 
criticométrico 

Carolina Ferrer, Profesora, Université du Québec à Montréal, Canadá 

Desde comienzos del siglo XXI, varios estudios han señalado cambios 
fundamentales en las funciones que la literatura desempeña en la sociedad, 
llegando incluso a predecir su desaparición. En esta ponencia nuestro propósito 
será mostrar empíricamente y de manera metacrítica la evolución de la literatura. 
Conceptualmente, esta investigación se basa en la teoría de polisistemas de Even-
Zohar y, desde el punto de vista metodológico, en la criticometría, enfoque 
innovador que permite medir la actividad crítica en las artes a través de la 
explotación de datos masivos. Específicamente, extraeremos los metadatos de la 
base Modern Language Association International Bibliography para analizar la 
configuración y evolución cronológica del sistema literario mundial. Esta muestra 
contiene más de 1.700.000 referencias, publicadas desde 1850 hasta 2018, y abarca 
187 literaturas nacionales. En particular, exploraremos las series según dos 
dimensiones. En primer lugar, estudiaremos la constitución de los 5 sistemas 
literarios continentales: Europa, América, Asia, África y Oceanía. En segundo lugar, 
analizaremos la evolución lingüística de las publicaciones, según los 18 idiomas que 
corresponden al menos al 1% de las referencias por continente: inglés, francés, 
alemán, español, ruso, portugués, italiano, chino, ucraniano, rumano, holandés, 
polaco, turco, japonés, hebreo, afrikáans, árabe y persa. En ambos casos, 
trazaremos las series temporales, elaboraremos mapas y construiremos indicadores 
de diversificación. Asimismo, identificaremos a los principales escritores y obras 
literarias. Cabe destacar que el enfoque propuesto surge de la observación de 
miles de estudios realizados durante varias décadas por la comunidad académica 
internacional y se basa en la ley de grandes números. 
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Voces: El teatro como vehículo expresivo de las violencias machistas 

Mariana Hernández Curbelo, Universidad de La Laguna, España 

La investigación realizada gira en torno a la prevención y detección de situaciones 
de desigualdad, sumisión, maltrato y violencias hacia las mujeres, con el objetivo de 
crear un cordón de seguridad, un espacio donde reunirse y asentar las bases de su 
empoderamiento y así poder visibilizar las violencias ejercidas sobre ellas. El plan de 
intervención ha oscilado en tres vértices metodológicos: 1) El Acompañamiento. La 
escucha, el sostén y la transformación desde el prisma de unión de las artes 
escénicas, las artes visuales y la Arteterapia. 2) La Expresión. Como forma de 
locución de las intervinientes, donde prima la psicología de la intérprete. 3) La 
Dramaturgia. Desde el enriquecimiento de las artes escénicas y visuales. Nuestro 
propósito buscó que las mujeres interesadas en participar en esta investigación 
lleven a cabo un ejercicio de reubicación gracias a talleres de intervención creativa, 
situando sus experiencias personales bajo la perspectiva de las artes escénicas y las 
artes visuales y así puedan adquirir una doble visión de lo ocurrido, es decir, 
observar lo sufrido desde el punto de vista del rol protagonista y del rol espectador. 
La propuesta versó en una creación escénica, una pieza teatral conjunta que 
reflexionara y propusiera una mirada antipatriarcal, en donde cada una de las 
participantes se pudiera sumergir en la dramaturgia creada desde un entorno de 
libertad, empoderamiento y visibilización de lo vivido. 

La investigación social a través del arte: Una representación visual 
como complementariedad de los resultados de investigación 

Ana María Mendoza Delgado, Vicerrectoría de Innovación y Empresarismo, Universidad La Gran 
Colombia, Colombia 

Los fenómenos que se viven a diario en la arena internacional, sumado a un mundo 
cada vez más interconectado por la era digital, han fomentado la necesidad de las 
ciencias sociales no solo por comprender dichos fenómenos, sino también por 
hacérselos entender al mundo, a la ciudadanía global detrás de las pantallas. Es por 
ello que surge una ruta propuesta cuyo objetivo es mostrar las ventajas de combinar 
el arte con la investigación social, pues esta se queda corta si se limita a mostrar 
solo cifras. Comprendiendo que vivimos en una sociedad cada vez más visual, las 
ciencias sociales tienen el deber con su objeto de estudio: la sociedad, de 
adaptarse a las nuevas realidades cambiantes. Esta propuesta enfoca sus esfuerzos 
en fomentar la investigación social a través del arte y a su vez el arte a través de la 
investigación social. Se hace uso de una metodología mixta, mediante la 
recolección de datos con encuestas, entrevistas a profundidad, investigación acción 
participativa y diarios de campo. Ciencias sociales como la antropología, la 
sociología, la ciencia política y las relaciones internacionales cuentan con estas 
metodologías propias que cobran validez por ellas mismas, pero que tomarían 
mayor fuerza al apoyarse en el arte, trayendo como ejemplo una serie de 
documentos de trabajo sobre migraciones y fronteras. Los documentos de trabajo 
generaron impacto por la rigurosidad de los datos, pero además también por la 
complementariedad de representar visualmente los resultados con diseños e 
infografías. En conclusión, una investigación social a la vanguardia digital. 
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Texto y música de la ópera Salomé en los autores Strauss y Wilde: 
Similitudes y paralelismos en sus vidas y en el arte 

Diana Pedrosa, Docente, Universidad del Atlántico, Atlántico, Colombia 

Se examina la relación del texto literario con la música, por medio del leitmotiv, 
para comprender la acción de los personajes en el torbellino de la pasión en el 
romanticismo tardío que conecta con la tragedia griega, desde la categoría de lo 
dionisíaco, a la luz de tres mundos contradictorios entre si, el oriental, el 
judeocristiano y el romano. Destacan cuatro leitmotiv: el de la pasión; cuando Juan 
Bautista desprecia a Salomé; la venganza de Salomé, para lo cual danza para 
Herodes; cuando besa la cabeza de Juan de manera mórbida, pronuncia un 
monólogo, hasta la muerte. Un triste final que le dio lo que quería, que era besar a 
Juan, aunque fuera muerto. En cuanto a paralelismos, Herodes representa al padre 
de Wilde, infiel, acusado con escándalo. El carácter cambiante y violento de 
Herodes también representa al marqués de Queensberry, quien llevó a prisión a 
Wilde. Herodías representa la madre para Wilde, tiránica; también representa a la 
esposa de Strauss, harpía, mujer dominante. Ambos autores alcanzaron la fama y la 
gloria, pero cayeron en desgracia. Wilde por la llamada, en esa época, conducta 
inconveniente y Strauss por haber escogido un texto de autor judío para una de 
sus obras, lo cual fue interceptado por los nazis y fue retirado de su cargo de 
director de orquesta de Berlín. La presión social no importó a Wilde, pero tuvo que 
pagar el precio, y Strauss perdió su cargo. La creación de ambos era más 
importante. 

Estética de la protesta y de la contraprotesta: Objetivos de 
Desarrollo Sostenible en el arte digital 
Juan Antonio Rodríguez Vázquez, Universidad de Sevilla, España 
Rocío Calvo Lázaro, Investigadora, Universidad de Sevilla, España 

La estética de la protesta genera una forma de resistencia y desafío a las normas y 
expectativas sociales, culturales y políticas. Es una forma poderosa de comunicar 
mensajes e inspirar cambios y acciones en la sociedad. De igual forma, la obra de 
arte que da lugar a la queja, a la indignación o la crítica, también es utilizada y 
convertida en lo contrario a los mensajes de sus demandas. 

149



Ma Loute: Un paisaje de escenografías contrastadas 

Carlos Rojas Redondo, Profesor, Universidad de Sevilla, España 

Este estudio se centra principalmente en tres aspectos fundamentales del filme "Ma 
Loute" (Bruno Dumont, 2016): uno, el ser humano y su concepción de la estructura 
social, en un reflejo hiperbólico de la diferencia de clases (dominante y dominada), 
mostrando bodegones de cruda realidad y sometimiento; dos, lo grotesco y 
absurdo por medio de los personajes y sus acciones, focalizando en los pequeños 
detalles y haciendo de ellos un macromundo de exceso y estridencia; y tres, el 
paisaje, que se erige como elemento que da sentido y de transición entre los dos 
puntos anteriores, siendo un espacio minimalista, silvestre que enfatiza aún más los 
contrastes del filme. El cineasta francés expone, por medio de un lenguaje que aúna 
el cine mudo cómico y el cómic, escenografías de paisajes desaturados que 
parecen respirar y acompasar el ritmo de una sociedad atávica. Nuestro método 
analiza comparativamente fuentes filosóficas y sociológicas (Marx, Bergson, Lyotard) 
junto a las argumentaciones artísticas (Goya, Soulages, Pomet), fotográficas (Kenna, 
Arbus, Hine) y cinematográficas (Berlanga, Muñoz Rivas) por su cercanía plástica-
visual y de contenido. Nuestras conclusiones proponen destacar la importancia del 
paisaje en un sentido escenográfico como ente generador de conocimiento y que 
emerge frente al poder de lo grotesco y lo absurdo del hilo argumental. Por tanto, 
se busca subrayar la esencia de un lugar donde la incomunicación y los límites no 
los marca el espacio. 

Humor, educación y arte en Hispanoamérica: Una revisión 
bibliográfica (1998-2021) 

Pablo Alejandro Suárez Marrero, Profesor, Universidad Nacional Autónoma de México, México 

Según expresó Luis Muñiz, el humor es “una forma compleja de conocimiento […] 
que abarca o acepta las contradicciones de la vida como componente crítico de la 
experiencia humana”. En ese sentido, éste puede convertirse en un vehículo de la 
educación, puesto que permitiría acceder a otros saberes y prácticas culturales, 
invisibilizados y contrahegemónicos, que son iguales de importante para las 
personas en sociedad. Sin embargo, aún existe resistencia ante la incorporación de 
recursos humorísticos en procesos de enseñanza-aprendizaje al interior de las 
instituciones educativas de alcance general y/o musical, en particular. Ya sea por 
oposición a la risa o por una adulteración de los educandos, lo serio y sus 
implicaciones en el desarrollo personal han ganado espacio instruccional en 
Hispanoamérica. En ese mismo sentido, “son pocos los estudios empíricos que han 
evaluado intervenciones humorísticas en el aula, y sin duda éste representa un 
campo interesante de investigación futura”. Ante un panorama educativo donde las 
labores investigativas deben convertirse en función sustantiva de la propia práctica 
docente-educativa, es pertinente cuestionar: ¿Cómo se han investigado las 
relaciones entre humor, educación y arte en Hispanoamérica? ¿Quiénes han 
investigado dichos temas? ¿Cuáles han sido sus enfoques investigativos, principales 
resultados y aportes? ¿Qué implicaciones puede tener la incorporación del humor 
en la educación general, artística y/o musical de la región? 
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Las artes en la vida social, política y 
comunal 

Transformación social mediada por las artes expresivas en Bogotá 
(Colombia): Terapias de expresión artística en contextos de 
emergencia social 

Daniel Bonilla Montenegro, Profesor, Fundación Universitaria del Área Andina, Colombia 

Dentro de las estrategias que se utilizan en el campo de la psicología encontramos 
el arte como un elemento que permite la transformación social desde diferentes 
perspectivas, ya que a través del arte aplicado a los procesos comunitarios es 
posible movilizar y rescatar diferentes elementos expresivos de quienes participan 
en las actividades. La siguiente ponencia tiene como objetivo presentar algunas 
estrategias que se utilizan en contextos de emergencia social mediadas por el arte 
en la Fundación Kadebra. En un primer lugar, se presenta una contextualización 
respecto al uso del arte en contextos psicológicos, priorizando la psicología 
comunitaria. Posterior a esto, se presentan algunos ejemplos aplicados en 
diferentes comunidades o poblaciones en donde el arte ha sido una estrategia 
importante para movilizar procesos de transformación social. Finalmente, se realiza 
una serie de conclusiones y debates respecto al uso del arte en contextos 
comunitarios y de emergencia social. 

Arte contemporáneo comprometido: Participación y referencias 
culturales como táctica 

Fabiane Carneiro, Universidad de São Paulo, Brasil 

Esta presentación busca reflexionar sobre prácticas artísticas contemporáneas 
comprometidas que promuevan la participación de las comunidades y revelen sus 
referentes culturales. Para ello, analiza tres estudios de caso latinoamericanos: La 
Piel de la Memoria (1998-1999/2011), A Vitória do Gallo (2007) y Museo del Estallido 
Social (2020), a la luz de aportes teóricos de diferentes autores, que abordan las 
redefiniciones de los conceptos de Patrimonio Cultural, Participación, Movimientos 
Sociales y la relación del Arte Contemporáneo con estos. A partir del análisis 
aislado y comparativo de los casos, se busca comprender qué tácticas se 
emplearon, así como verificar aproximaciones y diferencias entre ellas. El arte 
contemporáneo comprometido parece encontrar en las referencias culturales de 
las comunidades involucradas y en su difusión una aproximación con el mundo 
social, desdibujando los límites entre arte, cultura y sociedad. 
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Una historia de vida en el exilio 

Susana Del Sagrado Corazón Aguirre Y Rivera, Universidad Nacional Autónoma de México, 
México 

La reclusión social que viven algunos individuos en largas condenas despierta el 
interés por conocer si sus capacidades físicas, mentales y emocionales dentro de 
ese encierro, generan expectativas de crecimiento personal y perfeccionamiento 
artístico. Rescatar la historia de Sebastián, persona polifacética, de altas 
capacidades, quien inicia su arte bajo un ambiente desafortunado. Advertimos su 
maestría a la hora de disponer de su trabajo, mismo que expresa como una forma 
de libertad, creación y comunicación con el mundo externo. La educación formal o 
no formal abre expectativas en cualquier circunstancia. Estas personas encuentran 
la fuerza y coraje para seguir aprendiendo, aun cuando el futuro sea desconocido. 
Exaltamos el sentir de las personas en reclusión que demuestran tener talento 
artístico. Encontramos una riqueza cultural en ellos, cuestión que debe ser tomada 
en cuenta por la sociedad para saber que el arte se cultiva en momentos 
inesperados, ante situaciones también sorprendentes, en donde el arte se 
demuestra en la creación humana. 

Concepción del arte según su contexto histórico-social: Breve 
análisis de la influencia de las corrientes ideológicas sociopolíticas 
en la interpretación del arte 

Jonathan Steven González Gutiérrez, Colegio Mayor de Nuestra Señora del Rosario, Colombia 

El rechazo social a las riñas de gallos como expresión cultural ha devenido en una 
persecución sociopolítica y moral a todas las expresiones artísticas provenientes de 
las comunidades gallisticas en Colombia. La presente investigación busca 
evidenciar la fuerte relación entre el concepto de tradición cultural popular y 
expresiones artísticas, haciendo hincapié en la persecución social que experimenta 
el arte que encuentra en una tradición cultural rechazada su principal fuente de 
inspiración. La relevancia de la presente disertación reside en el análisis del 
surgimiento de un nuevo paradigma social más inclusivo pero construido en torno a 
la segregación y persecución del otro. Partiendo desde el marco conceptual de la 
sociología política y el análisis de los conceptos de tradición y patrimonio cultural se 
logra demostrar los procesos de estigmatización social que sufren las expresiones 
artísticas provenientes de la cultura gallística. Por medio del método etnográfico se 
lograron establecer las relaciones sociales y artísticas en torno a las riñas de gallos. 
El análisis documental, literario y artístico junto con la exploración musical, 
permitieron la construcción de la investigación artística en torno al fenómeno social. 
El análisis evidenció la importancia del arte para el continuismo social de una 
tradición cultural en el tiempo. En la cultura gallística encontraremos el desarrollo de 
expresiones artísticas tales como: la literatura, la música, la pintura, el cine, el teatro 
entre otros. Expresiones que en el proceso de segregación sufrida actualmente son 
despojadas de su concepción de “arte”, por plasmar una corriente contraria a la 
moral en curso. 
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El dibujo y el derecho a la libertad de expresión de los niños 
afectados por desastres naturales 

Ana Olga González Medina, Directora, Guaitiao Kachi Ke Ni, Puerto Rico 

En 2017 y 2019 el archipiélago de Puerto Rico sufrió el impacto de fenómenos 
naturales de gran magnitud: dos huracanes de categorías 4 y 5 y un terremoto 
seguido de un enjambre sísmico que duró varios meses. Dado que a muchos niños 
les es difícil expresar sus experiencias y emociones ante un evento catastrófico el 
proyecto de educación ambiental Guaitiao Kachi Ke Ni utilizó el dibujo como 
estrategia para ayudarles a recuperar su bienestar emocional. Participaron 1272 
niños, niñas y adolescentes (NNA) entre 5 a 17 años, residentes en comunidades 
caracterizadas por la discriminación estructural. Los NNA dibujaron de manera libre 
y espontanea eventos relacionados con el impacto de estos fenómenos naturales. 
Con el objetivo de determinar la vulneración de los derechos de la niñez como 
resultado de estos fenómenos naturales se examinaron 885 dibujos y se seleccionó 
el 62% de la muestra, los relacionados con las consecuencias físicas de los 
desastres. Se realizó un análisis cualitativo basado en la interpretación de los 
dibujantes de su obra y la posterior observación minuciosa de detalles en la 
composición artística. Los dibujos visibilizaron la vulneración de derechos 
relacionados con un medioambiente sano, una vida digna, la vivienda, la seguridad, 
el acceso al agua, la alimentación, la salud y la educación. Dibujar les permitió 
expresarse a los NNA a quienes es difícil comunicarse de manera oral o escrita. 
Dibujar es una herramienta de expresión que permite escuchar la voz de los NNA 
de primera mano cuando se trata de asuntos que los afectan. 

La utopía se viste de blanco: Una discusión sobre vandalismo e 
iconoclastia colombianas 

David A. Jiménez Cabuya, Universidad Nacional de Colombia, Colombia 

“Actuar contra el vandalismo, contra el odio” es la frase con la que abre el vídeo de 
un hombre que, con brocha en mano, pinta de blanco uno de los fragmentos del 
mural Utopías de andén. Este acto fue grabado y subido a redes sociales el 19 de 
Diciembre del 2021, desatando una polémica alrededor de esta beca en la que a un 
sector de la población se le acusaba de vándalos y a otro de enemigos del arte. 
Esta acción y su polémica es uno de los actos iconoclastas más recientes en 
nuestro contexto y es nuestro punto de encuentro para proponer una exploración 
del fenómeno de la iconoclasia en el contexto colombiano. Este ensayo se propone 
analizar este caso de iconoclasia con el objetivo de generar una distinción más clara 
de este fenómeno que evite las objeciones simplificadoras de este, permitiendo una 
base conceptual que permita una discusión más abierta sobre este caso. Mi 
intención en esta ponencia es: 1) Analizar este suceso bajo las propuestas teóricas 
de David Freedberg y Dario Gamboni. 2) Sostener que tanto el mural como el acto 
de censura no son actos de vandalismo. 3) Argumentar por qué la censura de este 
mural es un acto iconoclasta. 4) Cerrar el texto con una conclusión. 
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Museo Arquidiocesano de Arte Sacro de Monterrey: Un espacio de 
correspondencia entre lo sagrado y lo social 

Rodrigo Ledesma Gómez, Profesor, Universidad de Monterrey, México 

En el año 2000 se firmaba un comodato entre el Gobierno del Estado de Nuevo 
León y la Arquidiócesis de Monterrey para la creación del Museo de Arte Sacro. 
Con una investigación de campo basada en entrevistas y en la indagación de 
artículos periodísticos, presentamos este trabajo con el fin de dar a conocer este 
pequeño museo y su colección permanente. Entre 2007 y 2010 se realizaron los 
trabajos de restauración y el museo se inauguró en abril de 2015. Actualmente 
exhibe 52 piezas entre pinturas, esculturas, objetos de orfebrería desde el siglo XVIII 
hasta el XX. Se han realizado 21 exposiciones temporales, 22 eventos y además el 
museo resguarda 5000 libros antiguos, que contienen 3500 títulos, cuya antigüedad 
va del siglo XVI hasta principios del siglo XX, con contenidos de teología, filosofía, 
botánica, astronomía, biblias y revistas sociales. La gran función de este museo es la 
de transmitir al público en general el valor del Arte Sacro inmerso en la vida social y 
no sólo religiosa. Siendo Monterrey una ciudad que en los últimos treinta años ha 
migrado de una urbe industrial y financiera, hacia un centro de arte y cultura, el 
Museo Arquidiocesano de Arte Sacro es una institución cultural que se une al 
circuito de museos que hay en la localidad. 

Las viñetas humorísticas en el semanario Mundo Gráfico: Modelo de 
cultura popular 

Lara Nebreda Martín, Profesora, Universidad Complutense de Madrid, España  
Pilar Irala-Hortal, Profesora, Universidad San Jorge, España 
María Olivera Zaldua, Profesora, Universidad Complutense de Madrid / Facultad de Ciencias de 
la Documentación, España 

Representación gráfica de la cultura popular a través de las viñetas del semanario 
Mundo Gráfico durante la Segunda República española (1931-1936). El objetivo 
fundamental es el análisis de los dibujos humorísticos y su contenido, teniendo en 
cuenta la sección donde fueron publicados y su función en el medio. Los objetivos 
específicos son identificar los productores y/o autores, los contenidos de las 
ilustraciones y su relación con los humoristas españoles, así como el aspecto de 
género. Todo ello forma parte del proyecto “Representación gráfica de la cultura 
española en la prensa ilustrada durante la Segunda República (1931-1936) (PID2020-
115280GB-I00)”. El área de investigación se corresponde con Información y 
Documentación. El método de trabajo utilizado es el análisis en forma y fondo de 
las ilustraciones humorísticas, siguiendo los modelos archivísticos (ISAD-G). Una vez 
recopilados los datos, se han obtenido los resultados referidos a autoría, 
procedencia, temática y descriptores de los dibujos, para su recuperación y 
posterior reutilización. Entre las conclusiones se indican como fundamentales la 
puesta en valor del autor/productor en relación con sus creaciones, el impacto 
social de las ilustraciones extranjeras en España y el conocimiento de 
autores/productores extranjeros. 
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El intercambio cultural entre México y Turquia: El rol de la 
diplomacia cultural 

Jaqueline Pérez Guevara, Universidad Panamericana, México 

México es una tierra descrita por poetas y artistas como una cuna surrealista 
irrepetible. Contrastes y matices, diversidad de colores, de miradas y de riqueza 
cultural que vive en su gastronomía, música y letras. Turquía es una tierra con 
ciudades legendarias, de imperios, batallas y torres. Conocida por muchos como el 
centro del mundo, se vuelve un país con un misticismo y legado difíciles de ignorar. 
Entre ambos países existe una distancia de casi 12.000 kilómetros, índices 
demográficos, económicos e ideológicos distintos que contrastan y hacen de este 
intercambio binacional, nuestro objeto de estudio. En este artículo se pretende 
abordar y analizar las relaciones en materia de cultura que sostienen; así como el rol 
que desempeñan las representaciones de ambos países en cuanto a su labor, 
políticas y diplomacia cultural para el intercambio artístico durante estos años y 
plantear como conclusión un escenario en el que la diplomacia cultural sigue sin ser 
una prioridad y pasa a segundo plano en el intercambio cultural entre países. 

La música como estrategia para el desarrollo del autoestima de 
jóvenes: La música como herramienta educativa y de transformación 

Miquel Sangüesa Font, Universitat Autònoma de Barcelona, España 

Esta investigación-acción se centra en la autoestima de 12 jóvenes varones (de 16 a 
19 años) sin el Graduado en Educación Secundaria Obligatoria (GESO) y en riesgo 
de exclusión social que cursan Programas de Formación Inicial (PFI). Se utiliza un 
proyecto de Educación a Través de las Artes (ETA) para desarrollar su autoestima. 
Durante el curso 2020-2021 se llevó a cabo un proyecto musical en Palau-solità i 
Plegamans (Barcelona). Los alumnos crearon sus propios instrumentos con 
materiales reciclados y grabaron música y poesía para acompañarlos, hablando de 
su autoconcepto y reforzando su autoestima. Durante el proceso de creación, tanto 
alumnos como profesores grabaron un videoclip para acompañar la música y 
ayudar a la difusión del proyecto. La metodología de la investigación fue mixta 
cualitativa y cuantitativa. También sigue la metodología de la Investigación Basada 
en el Arte. Para la obtención de resultados cuantitativos se utilizó el cuestionario 
"Escala de autoestima". Para obtener los datos cualitativos se utilizaron grupos 
focales, entrevistas y observación. El investigador realizó entrevistas y grupos 
focales con la familia del alumno, antiguos educadores y los propios adolescentes. 
La investigación de este proyecto concluye que la música como herramienta 
educativa favorece el desarrollo de la autoestima y el autoconcepto de los 
adolescentes. La investigación también muestra el valor de la educación a través de 
las artes como metodología educativa tanto para la adquisición de competencias 
psicoemocionales como para las prácticas del módulo PFI. 
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Direcciones discursivas en el arte como factor de cambio social: Las 
relaciones distopía-conservadurismo y utopia-aceleracionismo 

Joan T Palomares, Universitat de València, España 

En la actualidad, muchas autorías se han interesado por la notoria proliferación de 
las narrativas distópicas y las consecuencias sociales que conlleva. Frente a los 
discursos que emergen de las distopías que habitan el arte, se han desarrollado 
análisis qué relacionan la distopía con la construcción social del miedo al futuro: un 
temible porvenir imaginario mejora la percepción del presente y desplaza la crítica y 
la aspiración de superación. Asimismo, se examina la narrativa utópica como factor 
de cambio prerrevolucionario, que, en oposición a la distopía, al construir 
imaginarios de futuros deseables, engendra un rechazo al orden social existente y 
su origen en el pasado. En este sentido se realiza un análisis crítico de los discursos 
de la autodenominada izquierda alternativa y sus círculos culturales en relación a la 
influencia de las perspectivas distópicas y conservadoras, así como a su creciente 
oposición teórica que se está desarrollando bajo el aceleracionismo. 

Una nueva Constitución para Chile: Lecturas a los discursos del arte 
callejero sobre los procesos constituyentes entre 2019 y 2020 

Natalia Toledo, Universidad de Chile, Chile 

Se busca revisar expresiones artísticas callejeras registradas en torno a la revuelta 
social chilena de 2019, conocida popularmente como “estallido social”, y que 
podríamos situar y entender desde una crisis social producida por el sistema 
económico capitalista neoliberal. De manera específica, esta investigación busca 
abordar aquellas representaciones que aluden a la necesidad de cambiar la 
Constitución que regía al país desde 1980 y que había sido redactada durante la 
dictadura. La dictadura chilena ha sido ampliamente estudiada como un 
experimento que da inicio a la instalación de políticas neoliberales en 
Latinoamérica. Por eso, una Constitución escrita durante esa dictadura era vista 
como emblema de un sistema económico que entregaba amplio poder a empresas 
privadas y bloqueaba la posibilidad de un Estado con políticas sociales fuertes. A 
partir de registros fotográficos de las obras instaladas en la calle se realizará una 
interpretación siguiendo la metodología del análisis del discurso aplicado a 
imágenes. De este modo, se revisarán en detalle aquellas producciones que 
expresan discursos socialmente producidos y que han sido constituidos desde una 
amplia variedad de saberes, incluido el estético y la práctica artística. Las 
expresiones artísticas reflejaban y amplificaban la petición de una nueva 
Constitución, pero además en muchos casos proponían cómo debía ser ese nuevo 
documento, adelantándose a la producción discursiva de los movimientos sociales. 
La redacción de una nueva Constitución fue, finalmente, uno de los logros más 
significativos y concretos que tuvo el levantamiento de 2019. 
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La Venus del Beso, Sergio (1953): Un caso del Doctor Lafora 

Pedro Trujillo Arrogante, Centro de Ciencias Humanas y Sociales - CSIC, España 

Gonzalo Rodríguez Lafora (1886-1971, Madrid) fue un neuropsiquiatra madrileño de 
gran reconocimiento internacional. Dentro de su magna obra, nos centremos en el 
estudio de las manifestaciones artísticas realizadas por pacientes psiquiátricos con 
fines clínicos, para cuya labor reunió una importante colección que en la actualidad 
se conserva entre la Biblioteca T. Navarro Tomás del CCHS-CSIC y sus herederos. 
La propuesta de comunicación está conectada con la que presentamos en la 
pasada edición del Congreso Internacional del Arte en la Sociedad bajo el título  
“Archivo Lafora. Una colección de arte psicopatológico conservada en carpetas”. En 
esta ocasión, abordaremos a un paciente-artista del que solo conocemos su 
nombre de pila (Sergio) y el año de atención médica (1953). No obstante, gracias al 
análisis estético a su producción (una cantidad considerable de dibujos y poemas) 
hemos identificado rasgos biográficos (los cuales no comprometen a la 
confidencialidad) y del estado psicológico del autor. Además, algunos dibujos 
contienen las explicaciones del autor en notas tomadas por Lafora. El objetivo de la 
comunicación se dirige a mostrar los resultados de nuestro análisis, el cual nos 
permitió organizar la producción de Sergio en tres bloques temáticos: vida-
biografía; amor-desamor; fe-religión. Todos ellos están conectados por “Candela”, 
una figura femenina que aparece en una dicotomía constante entre la salvación y la 
destrucción del autor, unas veces representada como el mayor ideal de belleza y 
otras el de la fealdad. 

Brocantes: Las palabras y las cosas de la escuela 

Angelica Vier Munhoz, Docente e Investigadora, Universidade do Vale do Taquari - Univates, 
Brasil 

A partir de la década del 90, las ciudades y los pueblos franceses se convirtieron en 
el teatro de una práctica desarrollada, principalmente, debido a problemas 
económicos. Se trata de los brocantes o vide-grenier, organizados por gente 
común (no comerciantes) en las veredas: ferias de objetos usados y baratijas, pero 
también de papeles viejos, "sin importancia", como cartas, postales, manuscritos, 
cuadernos, cuadernos escolares, papeles administrativos, fotografías. Este mercado 
de manuscritos tomó una escala impredecible con la valoración del individuo 
anónimo como figura de la historia, surgiendo entonces una nueva práctica, la 
recopilación, conservación y valorización de los archivos, hasta entonces reservada a 
los archivistas. Delante de esta perspectiva, buscamos mirar los archivos de papeles 
y documentos producidos en la escuela. ¿Qué hicimos con los trabajos producidos 
en y por la escuela? ¿Dónde los archivamos? ¿Los archivamos? Son documentos 
institucionales que cuentan una genealogía de la escuela (oficios, circulares, 
proyectos, actas, etc.), pero que también cuentan una vida única de aquellos que 
pasaron por la escuela (pruebas, boletines, dictámenes, cartas, dibujos, entradas, 
mensajes, agendas, carteles) y que, en cierto modo, nos subjetivaba. De ahí surge la 
investigación que viene siendo realizada. Partiendo de la noción de archivo de 
Michel Foucault se busca crear un repositorio público de trabajos escolares 
generados en diferentes épocas y lugares, con el fin de dar visibilidad a lo 
producido documentalmente por la escuela desde principios del siglo XX. Además 
del repositorio, se realizará una exposición artística con todos los materiales 
recopilados y archivados públicamente. 
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Nuevos medios, tecnologías y artes

Medios y géneros en disputa: Hacia una labor terminológica de la 
electrografía en México a través de la crítica de arte en los años 90 

Farah Beatriz Leyva Batlle, Universidad Nacional Autónoma de México, México 

Las preguntas e indagaciones por la práctica del denominado arte electrónico y 
digital en México resultan de suma complejidad. Para la década de los años 
noventa, nos encontramos con un fenómeno poco sistematizado, tanto en la esfera 
artística como crítica del país. Bajo el rótulo sumamente abarcador de “Arte digital”, 
se integraron en el proyecto independiente "Pinto mi Raya" todo tipo de prácticas 
artísticas relacionadas con el uso instrumental o simbólico de las tecnologías. Por 
tanto, es interés de esta ponencia realizar un análisis de la crítica de arte que 
resguarda este archivo y que apareció en diferentes medios de prensa de la época, 
bajo la autoría de ciertos críticos, periodistas, historiadores y artistas, enfocados 
hacia los usos de la tecnología en la esfera artística durante el primer lustro de la 
década de los noventa. El objetivo es detectar los principales debates y 
problemáticas acerca de la definición de la práctica artística de la electrografía en 
México, a partir de un profundo levantamiento del material hemerográfico sobre 
estos temas disponible en el mencionado archivo. En este sentido, la investigación 
se sitúa desde la profunda ausencia de estudios académicos sobre la crítica de 
arte en México y su relación con los medios tecnológicos, los cuales exigen 
urgentemente su recuperación. 

Introducción de tecnologías avanzadas en el aula: El dibujo en 
realidad virtual en tres dimensiones 

Cecile Meier, Profesor, Universidad de La Laguna, España 
Alejandro Bonnet De León 
Tania Castellano, Profesora, Universidad de La Laguna, España 

De la docencia universitaria se espera la continua renovación y adaptación a las 
novedades que aparecen en su campo. Por ello resulta importante introducir al 
alumnado el uso de las tecnologías emergentes y prepararle para su uso en un 
futuro laboral. Durante el curso 22/23 se llevó a cabo un proyecto de innovación 
consistente en incorporar el dibujo virtual en 3D a varias aulas mediante unas gafas 
de realidad virtual Oculus Quest 2 con la aplicación Tilt Brush. Se comenzó con 
una explicación sobre dibujo virtual, seguida de una demostración por parte del 
profesorado. Posteriormente se conectó la visualización de las gafas de realidad 
virtual al proyector del aula para contemplar en directo lo que observaba la 
persona que dibujaba en 3D y seguir las explicaciones en común. Se llevaron a 
cabo experiencias con un total de 56 alumnos en las que se les prestó el 
dispositivo durante unos minutos para que pudieran experimentar una nueva forma 
de dibujar espacial y volumétrica. A partir de un cuestionario de satisfacción final 
se concluyó que solo dos alumnos habían experimentado el dibujo virtual 
anteriormente; a la mayoría la aplicación les pareció sencilla y lo consideraron un 
recurso interesante para experimentar nuevas posibilidades de creación artística. 
Todo ello les alentó a probar aplicaciones virtuales para dibujar. Este proyecto sirve 
como inicio para conseguir financiación y poder disponer de algunas gafas de 
realidad virtual de préstamo para el alumnado y así fomentar el uso de las 
tecnologías avanzadas en la creación. 
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Pedagogías de las artes

El teatro de la Compañía de Jesús empleado como método de 
educación en el Siglo de Oro español: Estudio pedagógico a través 
de la hagiografía 

Jimena Abáigar De Villegas, Universidad CEU San Pablo, España 

Durante el Siglo de Oro español, la Compañía de Jesús empleó el teatro como 
método educativo. Éste fue entendido como una poderosa herramienta para 
transmitir valores, enseñar conceptos religiosos y morales y fomentar el desarrollo 
de habilidades comunicativas y sociales en sus alumnos. En este sentido, 
aprovecharon la popularidad del teatro en ese momento para llegar a una 
audiencia amplia, razón por la que sus obras se representaron tanto en espacios 
públicos, como en ámbitos privados. Una de las figuras más significativas del teatro 
jesuita de este período fue el padre Juan de la Puente, quien escribió numerosas 
obras de teatro. Entre ellas, "El triunfo de la Eucaristía”, que celebraba la victoria de 
la Iglesia Católica sobre las herejías protestantes. Sin embargo, la hagiografía 
jesuita conformó una de las temáticas recurridas con mayor frecuencia debido al 
modo de ejemplificar la victoria de la virtud y del designio divino. Por ello, la 
Compañía configuró obras teatrales cuyos protagonistas consistían en los 
miembros con mayor renombre de la orden, entre los que mencionar a San Ignacio 
de Loyola, San Francisco Javier, San Francisco de Borja, San Estanislao de Kostka 
o San Luis Gonzaga. Figuras claves a través de las que impactar al público en 
general, y a los alumnos de los colegios jesuitas en particular. 

Espacios en proceso: Prácticas de creación artística durante y 
después de la pandemia 

María Alejandra Espinosa Moreno, Docente, Universidad del Tolima, Colombia 

Esta intervención expone el proceso de investigación y creación realizado desde el 
año 2020 con estudiantes de Artes Plásticas y Visuales de la Universidad del Tolima 
(Colombia) en torno al reconocimiento del espacio cotidiano y a la incidencia de 
las prácticas artísticas en la configuración y apropiación del espacio que se habita. 
Partimos del presupuesto de que la pandemia de COVID-19 y el uso creciente de 
mediaciones tecnológicas han producido alteraciones significativas en la 
percepción del espacio, en las relaciones entre el sujeto y el espacio y en las 
interpersonales. Nuestro objetivo es comprender las maneras en que las prácticas 
artísticas operan en la producción del espacio cotidiano en el contexto de la 
pandemia y en su eventual superación, para lo cual recurrimos a procedimientos 
que integran las dinámicas propias de un grupo de estudio con las de un 
laboratorio de creación, articulando la indagación y el análisis de referentes 
conceptuales, teóricos y artísticos con el desarrollo de ejercicios de exploración y 
propuestas de creación e intervención en los espacios doméstico y público. La 
sistematización de dicha experiencia pretende contribuir a la comprensión y a la 
invención del espacio cotidiano, a partir del análisis reflexivo de prácticas 
pedagógicas que estimulan la consciencia, el cuestionamiento y la operación 
continua en el espacio, incidiendo positivamente en los procesos de creación 
artística realizados en condiciones de confinamiento y en el retorno progresivo a la 
presencialidad. 
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Pedagogías transdisciplinares en la formación del profesorado a 
través del arte y los ODS 

Ramona Rodríguez López, Investigadora, Universidad Politécnica de Valencia, España 
Mª Dolores Soto-González, Profesora e investigadora, Universidad de Valencia, España 

La formación universitaria innovadora necesita asumir nuevos retos pedagógicos 
que se adapten a los paradigmas educativos y artísticos contemporáneos. La 
presente investigación muestra los resultados de una experiencia didáctica 
artístico-sonora en el Grado de Maestro/a de Educación Infantil, que aborda los 
objetivos de desarrollo sostenible de la Agenda 2030, bajo un enfoque 
transdisciplinar y reflexivo. Esta actividad forma parte de “Cartografías Textiles”, 
proyecto internacional coordinado por el grupo de investigación de la Associação 
de Professores de Expressão e Comunicação Visual (APECV). La metodología 
empleada es de corte cuantitativo, utilizando un cuestionario validado que expone la 
percepción del alumnado sobre el efecto de las metodologías transdisciplinares a 
través del arte para activar el pensamiento reflexivo. El total de la muestra es de 200 
estudiantes. Los resultados del cuestionario, que cuenta con 8 dimensiones en las 
que se contemplan 48 ítems, contemplan la curiosidad y sorpresa que ha generado 
la propuesta didáctica, así como la importancia en el proceso de aprendizaje del 
alumnado y profesorado participante. Cabe destacar la alta valoración que recibe el 
trabajo en equipo, la contribución de ideas innovadoras y el fomento de la 
creatividad.  
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Historias del arte y teorías 

Reimaginar el espacio desde lo inasible: El arte de ambiente como 
crisis de las formas y las categorías del arte moderno en México a 
través de la labor de los artistas y el papel de la crítica en 
exposiciones (1968-1971) 

César David Capote Hernández, Universidad Nacional Autónoma de México, México 

Nombrar es igual a institucionalizar nuevas formas de arte. Tal proceso siempre ha 
implicado un ejercicio de debate público, porque están en juego nuevas políticas 
de representación que afectan decisivamente las relaciones sociales que se 
establecen mediante el arte. El interés de esta ponencia es problematizar la 
entronización y categorización del término ambiente en México, resultado de los 
cambios en los paradigmas artísticos hacia final de la década de los sesenta del XX 
y en su relación con el devenir de los centros hegemónicos de la cultura. Para esto 
me basaré en exposiciones específicas que tuvieron un peso significativo en la 
comprensión pública de nuevas formas de arte y que permiten abordar el asunto 
desde una complejidad mayor aportada por las condicionantes sociales y políticas 
de 1968. La irrupción de los ambientes, más que poner en crisis la tradición 
pictórica, formó parte de la modernización artística que encontró en las olimpiadas 
culturales su máximo corolario, con una importante repercusión en la sociedad 
mexicana. En cambio, no se trata de establecer una genealogía monolítica, sino de 
pensar un momento que, como su concepto guía, es escurridizo. Avanzar en el 
reconocimiento de esta categoría en la escena del arte mexicano supone sobre 
todo la presencia de un cambio de estatus de lo artístico que no siempre lleva la 
suerte de tal definición de arte, sino más bien la posibilidad de enunciar una nueva 
experiencia sensible del arte en tensión con sus márgenes modernos locales, a 
saber: representación, realidad e identidad. 

El vacío en la obra de Léon Spilliaert: La ausencia como paradigma 
para entender el arte  

Zuleyma Guillén, Universidad de La Laguna, España 

Se propone un ejercicio de analizar las obras pictóricas desde la perspectiva de lo 
que no se ve, de lo que se oculta o se emborrona premeditadamente. Para este fin, 
utilizaremos como ejemplo la obra del artista belga Léon Spilliaert (1881-1946), 
encuadrado dentro del Simbolismo de principios del siglo XX, pero con un lenguaje 
muy particular en el que la ausencia, el vacío y la soledad formaban parte tanto del 
componente estético como de la técnica, de la temática y del significado intrínseco 
de su obra. A través del análisis de su trabajo se pretende hacer hincapié en la 
importancia de tener en cuenta que, en la obra de artistas de determinadas 
corrientes contemporáneas, lo que no se ve a veces es tan relevante como lo que 
se muestra de forma evidente. Los espacios vacíos, las técnicas borrosas, las 
perspectivas o encuadres que ocultan lo que la mente completa, a menudo 
encierran un mensaje tan interesante como el resto de componentes visibles en 
una obra pictórica; un mensaje capaz de hablarnos tanto del contexto general en el 
que fue realizada, como de las influencias, anhelos o inquietudes más personales 
del artista que la ejecutó. 
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De una urgencia del gesto: Por un rescate de la dialéctica sensible 
entre el yo y la materia en la práctica artística 

Imma Riera, Universitat Politècnica de València, España 

Si consideramos el gesto no sólo como la herramienta más connatural que el ser 
humano posee, más como la entidad que opera en ese espacio liminal, en ese 
intersticio, entredós, umbral, límite... entre la caverna interior del Ser y el mundo 
exterior; y si el umbral, como apreciase Gastón Bachelard, es el lugar de la 
emanación poética, ¿qué matiz adquiere entonces una aproximación teórica en 
torno al gesto para vincularlo a la práctica artística? Reflexionar partiendo de esta 
premisa es ya un firme propósito por indagar en aquello de esencial que subyace 
en toda práctica artística, y que no es más que el trascendental diálogo entre el yo y 
la materia. Pero además, reflexionar en torno a ello hoy, parece que se haya 
convertido en algo urgente. En un rescate urgente de los "puros gestos" que la 
sociedad, y por tanto el individuo, están perdiendo. Algo que ya notaron y trataron 
de recuperar en el efervescente pasado entre los siglos XIX-XX figuras como 
Benjamin, Warburg o Nietzsche. Si no nos ocupamos de mantener activos los 
vínculos sensibles entre sujeto y materia (entendida ésta como todo aquello con lo 
que el Ser establece relación), focalizados en las formas sensibles del arte, no 
estaremos haciendo otra cosa más que cebar aquello que Lassalle audazmente ha 
revelado como el "Ciberleviatán". Y no sólo eso, estaremos perdiendo, esta vez sí, lo 
más preciado del ser humano: su gesto háptico. En esta ponencia se tratará de 
trasladar una idea del porqué es crucial semejante vindicación. 
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Founded in 1984, Common Ground is committed to building new kinds of
knowledge communities, innovative in their media, and forward-thinking in their

messages. Heritage knowledge systems are characterized by vertical
separations--of discipline, professional association, institution, and country.

Common Ground Research Networks takes some of the pivotal challenges of
our time and curates research networks that cut horizontally across legacy

knowledge structures. Sustainability, diversity, learning, the future of humanities,
the nature of interdisciplinarity, the place of the arts in society, technology's

connections with knowledge--these are deeply important questions of our time
that require interdisciplinary thinking, global conversations, and cross-institutional

intellectual collaborations.

Common Ground Research Networks are meeting places for people, ideas, and
dialogue. However, the strength of ideas does not come from finding common
denominators. Rather, the power and resilience of these ideas is that they are

presented and tested in a shared space where differences can meet and safely
connect--differences of perspective, experience, knowledge base, methodology,
geographical or cultural origins, and institutional affiliation. These are the kinds of

vigorous and sympathetic academic milieus in which the most productive
deliberations about the future can be held. We strive to create places of

intellectual interaction and imagination that our future deserves.

Common Ground Research Networks is not-for-profit corporation registered in the State of Illinois, USA, organized and
operated pursuant to the General Not For Profit Corporation Act of 1986, 805 ILCS 105/101.01, et seq., (the "Act") or the

corresponding section of any future Act.

www.cgnetworks.org
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The Common Ground Media Lab is the research and technology arm of Common Ground Research Networks. Common
Ground Research Networks has been researching knowledge ecologies and building scholarly communication
technologies since 1984.

Since 2009, we have had the fortune of being based in the University of Illinois Research Park while building our latest
platform – CGScholar. This is a suite of apps based on the theoretical work of world-renowned scholars from the College
of Education and Department of Computer Science at the University of Illinois Urbana-Champaign. CGScholar has been
built with the support of funding from the US Department of Education, Illinois Ventures, and the Bill and Melinda Gates
Foundation.

The CGScholar platform is being used today by knowledge workers as diverse as: faculty in universities to deliver e-
learning experiences; innovative schools wishing to challenge the ways learning and assessment have traditionally worked;
and government and non-government organizations connecting local knowledge and experience to wider policy
objectives and measurable outcomes. Each of these use cases illustrates the differing of knowledge that CGScholar
serves while also opening spaces for new and emerging voices in the world of scholarly communication.

We aim to synthesize these use cases to build a platform that can become a trusted marketplace for knowledge work,
one that rigorously democratizes the process of knowledge-making, rewards participants, and offers a secure basis for
the sustainable creation and distribution of digital knowledge artifacts.

Our premise has been that media platforms—pre-digital and now also digital—have often not been designed to structure
and facilitate a rigorous, democratic, and a sustainable knowledge economy. The Common Ground Media Lab seeks to
leverage our own platform – CGScholar – to explore alternatives based on extended dialogue, reflexive feedback, and
formal knowledge ontologies. We are developing AI-informed measures of knowledge artifacts, knowledge actors, and
digital knowledge communities. We aim to build a trusted marketplace for knowledge work, that rewards participants and
sustains knowledge production.

With 27,000 published works and 200,000 users, we have come a long way since our first web app twenty years ago. But
we still only see this as the beginning.

As a not-for-profit, we are fundamentally guided by mission: to support the building of better societies and informed
citizenries through rigorous and inclusive social knowledge practices, offering in-person and online scholarly
communication spaces

Supporters & Partners

As they say, “it takes a village.” We are thankful for the generous support of:

And to our Research Network members! 

www.cgnetworks.org/medialab
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Fiji Nadarivatu Hydropower Project
DelAgua Public Health Program in Eastern Africa
Jangi Wind Farm in Gujarat

Climate change is one of the most pressing problems facing our world today. It is in the interests
of everyone that we engage in systemic change that averts climate catastrophe. At Common
Ground Research Networks, we are committed to playing our part as an agent of transformation,
promoting awareness, and making every attempt to lead by example. Our Climate Change:
Impacts and Responses Research Network has been a forum for sharing critical findings and
engaging scientific, theoretical, and practical issues that are raised by the realities of climate
change. We’ve been a part of global policy debates as official observers at COP26 in Glasgow.
And we are signatories of the United Nations Sustainability Publishers Compact and the United
Nations Climate Neutral Now Initiative.

Measuring 
In 2022 we start the process of tracking and measuring emissions for all aspects of what we do. The aim is to build a
comprehensive picture of our baselines to identify areas where emissions can be reduced and construct a long-term plan
of action based on the GHG Emissions Calculation Tool and standard established by the United Nations Climate Neutral
Now Initiative.

Reducing
At the same time, we are not waiting to act. Here are some of the “low hanging fruit” initiatives we are moving on
immediately: all conference programs from print to electronic-only; removing single-use cups and offering reusable
bottles at all our conferences; working closely with all vendors, suppliers, and distributors on how we can work together to
reduce waste; offering robust online options as a pathway to minimize travel. And this is only a small sample of what we’ll
be doing in the short term. 

Contributing 
As we work towards establishing and setting net-zero targets by 2050, as enshrined in the Paris Agreement and United
Nations Climate Neutral Now Initiative, and to make further inroads in mitigating our impacts today, we are participating in
the United Nations Carbon Offset program. As we see climate change as having broad social, economic, and political
consequences, we are investing in the following projects. 

Long Term Goals
We’re committing to long-term science-based net-zero targets for our operations – and we believe we can do this much
sooner than 2050. We’ll be reporting annually via The Climate Neutral Now reporting mechanism to transparently
communicate how we are meeting our commitments to climate action.

www.cgnetworks.org/about/climate-pledge
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Proceedings of the Eighteenth International Conference on the Arts in Society, hosted by
the Jagiellonian University, Kraków, Poland , 5-7 July 2023. The conference featured
research addressing the following special focus: “New Aesthetic Expressions: The Social
Role of Art” and annual themes:

• Theme 1: Pedagogies of the Arts. Teaching and learning through and about the arts.
• Theme 2: Arts Histories and Theories. Interrogating arts histories, theories, paradigms
and frameworks for critical analysis.
• Theme 3: New Media, Technology, and the Arts. Making sense of emerging
technologies, their practices, and agents.
• Theme 4: The Arts in Social, Political, and Community Life. Addressing social, political,
and community agendas in the arts.
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